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Education 
  
1988 Ph.D. (Anthropology), McGill University, Montréal, Quebec.  
 Dissertation: An Ethnography of the Eye: Authority, Observation, and 

Photography in the Context of British Anthropology 1839-1900. External 
examiner: George E. Marcus  

 
1980 M.Sc. (Histoire des sciences), Institut d'histoire et de sociopolitique des 

sciences, Université de Montréal.  
 
1975 M.F.A., Studio (multi-media), Concordia University, Montréal. 
 
1973 Painting Diploma, City and Guilds of London Art School, London, 

England. 
 
 
Academic employment 
 
2011-   Professor, École des arts visuels et médiatiques, (School of Visual and 

Media Arts), Université du Québec à Montréal.  
 
1999-2011 Associate Professor, École des arts visuels et médiatiques, (School of 

Visual and Media Arts), Université du Québec à Montréal. (Tenured June 
2000). 

 
1992-1999 Assistant Professor, (Associate Professor June 1999). Department of 

Visual Arts, University of Ottawa. Tenured as of July 1 1999 but resigned 
on July 1 to take up a new full time teaching position at UQAM. 

 
1994-1995 Andrew W. Mellon & Pew Charitable Trust Fellowship appointment in 

Contemporary Arts Criticism, California Institute of the Arts. 
 
1989-1992 Assistant Professor (half-time), Department of Visual Arts, University of 

Ottawa. 
 
 
Solo exhibitions and performances  

2018  ‘Lot 94, E6-03, Montreal  

2017                ‘Lot 136,’  n.w.w.n.n.l.n.o. Brussels 
 
2016                ‘Lots 15 & 21,’ La Mirage, Montreal (accompanied by an online film). 



2015                ‘Study for This is Tomorrow II,’ La Mirage, Montréal.                           

2014                ‘Study for This is Tomorrow II,’ La Mirage, Montréal.  

 ‘Escape Velocity,’ performed Lecture with the collaboration of             
Alexandrine Théorêt. Seminar, HAR3220 L’ART ACTUEL / HIVER 2014, 
directed by Sophie Bélair Clément, University of Montreal. April 4, 2014.                            

2013               ‘Projections 2006-2010,’ Oboro, Montréal. 

‘Consigned for Auction,’ Artexte, Montréal. September 2013-January 
2014. A ‘curated’ exhibition that deliberately blurs the boundaries 
between a solo and group exhibition. 
 

2012 ‘Live rightly, die, die,’ Dazibao, Montreal. A ‘curated’ exhibition that 
deliberately blurs the boundaries between a solo and group exhibition. 

 
2011          ‘Après A Lecture to an Academy (after Franz Kafka), National Research 

Council of Canada, Ottawa, 1986,’ présenté par David Tomas, Sophie 
Bélair Clément et David Jacques. UQAM, Montréal.  

                
2006  ‘Filmworks + an object of contemplation,’ Galerie Joyce Yahouda, 

Montréal. 
 
1998  ‘The Incubator,’ Dazibao, Centre de photographies actuelles, Montréal. 
 
1995  ‘This is What You Want, This is What You Get,’ (performed installation), 

California Institute of the Arts, Santa Clarita, California. 
 
1994  ‘Chemical Skins,’ Gairloch Gallery, Oakville, Ontario. Seven Works on the 

theme of René Magritte's ‘Time Transfixed’ from 1976-1994. The 
exhibition included the performance Time Transfixed IV. 

 
1992  ‘Watching it Happen,’ video installation, Édifice Belgo, Montréal.  
1991  ‘This is What You Want, This is What You Get,’ (performed installation), 

Walter Phillips Gallery, The Banff Center for the Arts, Alberta (performed 
installation commissioned by the Walter Phillips Gallery). 

 
1990  Four large scale Cibachrome photogrpahs, S.L. Simpson Gallery, 

Toronto. 
 
1988  ‘Utopias,’ S.L. Simpson Gallery, Toronto. 
 
1987  ‘Nuclear Religion,’ S.L. Simpson Gallery, Toronto. 
 
1986  ‘Lecture to an Academy,’ Musée des beaux-arts du Canada, Ottawa, 

(performance).  
 

‘Offworlds, ’49th Parallel, New York. 
 



1985  ‘Lecture to an Academy,’ Musée Redpath, Université McGill, Montréal, 
and York University, Toronto, (performance). 

 
‘Through the Eye of the Cyclops,’ Yajima/Galerie, Montréal. 

 
1984  ‘Behind the Eye Lies the Hand of William Henry Fox Talbot,’ performed 

installation, S.L. Simpson Gallery, Toronto. 
 
1983  ‘Photography: A Word,’ performed installation, Yajima/Galerie, Montréal. 
 

‘Skins and Things, Words and Herds,’ Forest City Gallery, London, 
Ontario. 

 
1982  ‘Experimental Photographic Structure III,’ performed installation, Édifice 

Belgo, Montréal. 
 
1981 ‘Experimental Photographic Structure II,’ Édifice Belgo, Montréal. 
 
1980  ‘Experimental Photographic Structure,’ P.S.1, N.Y. 
 
 
Remote, invisible & retrospective exhibition projects 
  
2017  Remote Exhibition No 29. Lot 43, Christie’s, Amsterdam, April 7-11, 

2017.  
 

Remote Exhibition No 28. Lot 44, Christie’s, Amsterdam, April 7-11, 
2017.  

 
Remote Exhibition No 27a. Lot 51, Sotheby’s, London, March 4-8, 2017. 

  
Remote Exhibition No 27b. Lot 187, Philips, London, March 4-8, 2017. 

 
Remote Exhibition No 27c. Lot 51, Sotheby’s, London, March 4-8, 2017. 
 

2016 Remote Exhibition No 26a, Lot 112, Sotheby’s, New York, October 1-6, 
2016. 

 
 Remote Exhibition No 26b, Lot 116, Sotheby’s, London, October 1-7, 2016. 
 
 Remote Exhibition No 25. Lots 23, 24, Sotheby’s, London, October 1-7, 

2016. 
 

Remote Exhibition No 24. Lot 26, Christie’s, London, September 24-28, 
2016. 

 
Remote Exhibition No 23. Lots 18, 199, Christie’s, London, September 
24-28, 2016. 

 



Remote Exhibition No 22. Lot 49, Bonhams, London, February 7-11, 
2016. 

 
Remote Exhibition No 21. Lot 176, Sotheby’s, London, February 6-11, 
2016. 

 
Remote Exhibition No 20. Lots 114, 199, Christie’s, London, February 6-
11, 2016. 

 
2015 Invisible Exhibition No 3. Knowledge Vectors: Barry, Byars, Venet—

(Arnatt and Latham), June 15-December 15, 2015.  
 
 Remote Exhibition No 19. Lots 134, 161,163, Sotheby’s, London, October 

10-16, 2015. 
  
 Remote Exhibition No 18b. Lot 470, Sotheby’s, New York, May 8-12, 2014. 
 

Remote Exhibition No 18a. Lot 59b, Christie’s, New York, May 2-13, 
2015. 

 
Remote Exhibition No 17. Lot 12c, Christie’s, New York, May 2-14, 2015. 

 
Remote Exhibition No 16. Lot 129, Christie’s, Amsterdam, April 10-14, 
2015.  

 
2014 Remote Exhibition No 15. Lots 31, 509, 510 & 511, Christie’s, New York, 

November 8-12, 2014. 

Remote Exhibition No 14. Lots 9 & 31, Christie’s, New York, November 
8-12, 2014. 

Remote Exhibition No 13. Lot 33, Christie’s, Online, November 6-18, 
2014. 

Remote Exhibition No 12. Lots 82, 83 & 84, Christie’s, New York, 
September 18-30, 2014. 

Remote Exhibition No 11. Lots 178, 181 & 183, Christie’s, Paris, May 30-
June 4, 2014. 

Remote Exhibition No 10. Lot 10, Sotheby’s, New York, May 10-14, 
2014. 

Remote Exhibition No 9. Lots 23 & 51, Christie’s, New York, May 9-13, 
2014. 

Remote Exhibition No 8. Lot 63, Christie’s (NBS),  London, February 5-
14, 2014.  

2013 Remote Exhibition No 7. Lot 145, Christie’s (SK), London, September   
21-24 2013.         



Remote Exhibition No 6.  Lots 7 & 44, Christie’s (SK), London, September 
21-24 2013. 
 

              2012             Remote Exhibition No 5. Lots 118 & 119, Christie’s, New York, September 
15-18, 2012. 

 
                       Remote Exhibition No 4. Lots 14 & 18A, Christie’s (SK), London, September 

8-11, 2012.  
                    
                                     Remote Exhibition No 3. Lot 239, Sotheby’s, London, May 18-22, 2012.  

 
2011 Remote Exhibition No 2. Lots 524, 503, 522, Christie’s, New York, October 

25-November 9, 2011.  
                  

Invisible Exhibition No 2. (Reactivated), One Yves Klein Exhibition Invitation 
Card, April 28-May 12, 2011.                   
Invisible Exhibition No 2. One Yves Klein Exhibition Invitation Card, 
December 12, 2010-January 12, 2011.  
 

2010               Remote Exhibition No 1. Lots 91, 92 & 94, 450 West 15 Street, New York, 
December 11-17, 2010. Curatorial Project. 

                   
Invisible Exhibition No 1 Early Text Works by Robert Barry, November 25-
December 18, 2010. Curatorial Project. 

         
A Retrospective Exhibition of Marcel Duchamp Works from the Collection 
of Robert Shapazian as Presented at the Moment of their Disposal 
Through the Medium of an Auction. Catalogue. 

 
 
Group exhibitions  
 
2017   Document XXL, Artexte, Montreal (Curated by Nelson Henricks). 
 
2016-17 Millet Matrix IV, axeNeo7, Gatineau, Nov. 2016-Jan. 2017 (curator/artist 

project).                                 

‘do it Montréal,’ Galerie de l’UQÀM, Université du Québec à Montréal. 
(Curated [Montreal] by Florence-Agathe Dubé-Moreau, original concept 
Hans Ulrich Obrist, Christian Boltanski and Bertrand Lavier) 



2015  ‘Sold Out,’ Performance of the auction of Lot 1a, Marcel Duchamp, 
Feuille de vigne femelle, in collaboration with Lynda Gaudreau and Marie 
Claire Forté, for Lynda Gaudreau’s Drama Space Project, La Mirage, 
Montreal. 

 
POPPOSITIONS 2015, Brussels. (Curated by Cecile Roche Boutin, 
Mathilde Sauzet, Nicolas de Ribou) 

 
2014   Biennale de Montreal, Montreal.  (Curated by Gregory Burke, Peggy 

Gale, Lesley Johnstone, Mark Lanctôt ) 
 

‘Qu’est-ce qui vous fait croire que je puisse m’occuper de cet endroit?’ 
Galerie des arts visuels, Université Laval, Quebec. (Organised by Sophie 
Bélair Clément)  

 
2013      ‘Continental Drift. Konzeptkunst in Kanada: Die 1960er und 70er Jahre,’ 

Badischer Kunstverein,  Karlsruhe, Germany.   European version of ‘Traffic: 
Conceptual Art in Canada ca. 1965 to 1980.’ 

 
‘Millet Matrix III,’ 2208 Avenue Marcil, Montreal, December 2-18, 2013 
(collaborative curator/artist project).  

 
2012  ‘Live rightly, die, die,’ Dazibao, Montreal. A two-part ‘curated’ exhibition, 

on artistic tourism & the exotic in contemporary art, that deliberately blurs 
the boundaries between a solo and group exhibition.  

 
‘2 Rooms Equal Size, 1 Empty, With Secretary,’ Artexte, Montreal. 
(Curator: Eduardo Ralickas, Organized by Sophie Bélair-Clément)  
 

  ‘et al.,’ Séquence, centre d’art contemporain, Chicoutimi, Québec. 
(Curators : Sophie Bélair-Clément et Vincent Bonin) 

 
2011   ‘An exchange with Sol LeWitt,’ Mass MoCA, Jan 23-Mar 31, 2011. 
 

‘Millet Matrix II,’ 2208 Avenue Marcil, Montreal, December 2-18, 2011 
(collaborative curator/artist project).  

 
2010(-2013) ‘Traffic: Conceptual Art in Canada ca. 1965 to 1980.’ (Travelling 

exhibition, curators: Grant Arnold, Catherine Crowston, Michèle Thériault 
with Vincent Bonin, Jayne Wark, et Barbara Fischer). Justina M. Barnicke 
Gallery, Toronto, Vancouver Art Gallery, Art Gallery of Alberta, Leonard 
and Bina Ellen Art Gallery, Montréal, and Dalhousie Art Gallery, Halifax. 

 
 ‘Menlo Park. Trois machines uchroniques,’ Galerie des arts visuels, 

Université Laval, Québec. (Organized by Olivier Asselin, Suzanne 
Leblanc, David Tomas)  

 
2010  ‘Millet Matrix I,’ 2208 Avenue Marcil, Montreal, December 2-18, 2011 

(collaborative curator/artist project).  



 
 ‘Les lendemains d’hier,’ Musée d’art Contemporain de Montréal, 

Montreal. (Curator: Lesley Johnstone) 

‘Portage’ : FIFA (Festival international du film sur l’art), Panorama de la 
vidéo québécoise et canadienne, programme de courts métrages, 
Infiltrations 2 
Programme no 132 – Sunday, 27 mars, 21 h 00 – Cinémathèque 
Québécoise. (Curator:  Nicole Gingras) 

2009  ‘Perceptions and their Arousal,’ Agnes Etherington Art Centre, Kingston, 
Ontario. 

 
2008  ‘Fonction/Fiction,’ Dazibao, Centre de photographies actuelles, Montréal. 
 
2007  ‘libre < échange,’ Galerie de l’UQÀM, Université du Québec à Montréal. 
 
2005-2006  ‘Résonance. Le Projet corps électromagnétiques,’ Montréal, Oboro, 

Montréal, avril 2005; ZKM (Karlsruhe, Allemagne) 07/05; Conde Duque 
Medialab, Madrid, 01/06; V2/TENT, Rotterdam, 03/06; Museum Ludwig, 
Budapest, 07/06; Maison européenne de la Photographie/Festival 
@Outsiders, Paris, 09/06. (Curators : Nina Czegledy et Louise 
Provencher) 

 
2005  L’architecture de Wittgenstein: La Maison de Margaret,’ Galerie Monopli, 

Montréal. (Curator: Céline Poisson) 
 

‘Soft Passages: Marking 25 years of Exhibitions at Oakville Galleries,’ 
Oakville Galleries, Oakville, Ontario.  

 
2004-2006 ‘Just in My Imagination,’ London Regional Art Gallery/University of 

Western Ontario ArtLab 11/04; Art Gallery of Windsor 04/05; Museum of 
Contemporary Art, Toronto, 07/05; Dalhousie Art Gallery 10/05; Mendel 
Art Gallery 01/06; Art Gallery of Algoma 06/06; Illinworth Kerr Gallery 
10/06; South Alberta Gallery 12/06. (Curators: David Merritt and Kim 
Moodie)  

 
2002  ‘d’aprèsledépeupleur/afterthelostones’, Galerie de l’UQÀM, Université du 

Québec à Montréal. (Curator: Michèle Thériault)  
 

‘Corps + Machine’, divers lieux, Montréal. (Performance : Incubator II). 
 
2001  ‘Phono Photo,’ Dazibao, Centre de photographies actuelles, Montréal. 

(Curator: Raymond Gervais)  
 

‘AM The Record Man: An Exhibition of Audio Projects by Artists,’ Art 
Metropole, Toronto. 

 



2000 ‘Space Camp 2000,’ Dunlop Art Gallery, Regina. (screening of Rum and 
Coca-Cola) (Curator: Anthony Kiendl). 

 
‘Là où ça est, je dois devenir,’ Galerie de l’UQÀM, Université du Québec 
à Montréal. (Curator: Jean-Émile Verdier) 
 
‘Interfaces et sensorialité,’ Centre de Design de L’UQÀM, Montréal. 
(Curator: Louise Poissant) 
 
‘The Encoded Eye, the Archive, and its Engine House,’ VRML book in 
CD-ROM format, internet and installation formats. Sommet mondial des 
arts et de la culture, site web elounge et présentation du programme sur 
CD-ROM, Centre national des Arts, Ottawa. 

 
1999  ‘The Encoded Eye, the Archive, and its Engine House.’ VRML book in 

CD-ROM and installation formats. Le Mois de la Photo, Forum Internet. 
Montréal. 

 
1997-1999  ‘Track Records,’ Oakville Galleries, Oakville and Musée canadien de la 

photographie contemporaine (MCPC), Ottawa, (travelling exhibition, 
curator: Marnie Fleming). 

 
‘Sites of the Visual,’ (with Rodney Graham and Steven Pippin), Art Gallery 
of Windsor. (Travelling exhibition, curator: Lesley Johnstone). 

 
1996  ‘International Artists' Writing Reading Room,’ Side Street Projects, Santa 

Monica, California. 
 
1994  ‘Contested Spaces,’ Union Station, Toronto, (commissioned by the 

Public Access Collective). 
 
1992 ‘Interferenzen V _ Performance * Intermedia,’ Museum Moderner Kunst 

Stiftung Ludwig Wien, Vienna, (performed installation, curator: Robert 
Reitbauer). 

 
‘Travelling Theory,’ Jordan National Gallery of Fine Arts, Amman, Jordan, 
and London, Ontario, (curators: Fern Bayer and Jamilie Hassan.). 

 
‘Information, Culture, Technology,’ San Francisco State University, 
California. (Curator:George Legrady.) 

 
‘Vues d'ensemble,’ C.I.A.C., Montréal. (Curator: Gaston St-Pierre). 

 
1991  ‘Media, War, and the ‘New World Order,’’ C.I.A.C., Montréal. Travelled to 

Artcite, Windsor, Ontario, (curators : J. Berland, J. Hassan et D. Tomas). 
 
1990  ‘S. L. Simpson Gallery: 1980-1990,’ S. L. Simpson Gallery, Toronto.  
 

‘Du chevalet métronome,’ Dazibao, Montréal. (Curator: Marc Hyland). 



 
1987  ‘Elementa Naturae,’ Musée d'art contemporain, Montréal. (Curator: 

Michiko Yajima). 
 
1986  ‘Lumières: Perception-Projection,’ C.I.A.C., Montréal. (Curator: Claude 

Gosselin). 
 

‘Some Uncertain Signs,’ Public Access Project, Toronto.  
 
‘Songs of Experience,’ Musée des beaux-arts du Canada, Ottawa. 
(Curators : Jessica Bradley et Diana Nemiroff). 

 
‘Luminous Sites,’ Western Front/ Video Inn, Vancouver. (Curators :  
Karen Henry et Daina Augaitis). 

 
1985  ‘Montréal Art Contemporain,’ ELAC, Lyon, France. (Curators:  

Jean-Louis Maubant and René Blouin). 
 

‘Aurora Borealis,’ C.I.A.C., Montréal. (Curators : René Blouin and 
Norman Thériault). 

 
‘Cover/Doppelganger,’ Aorta, Amsterdam, Holland. (Curator: Paul Groot). 

 
1984  Yajima/Galerie, Montréal, (with Benno Friedman and Sherrie Levine). 
 
1983  ‘Détours, voire ailleurs,’ Musée d'art contemporain, Montréal. (Curator: 

Claude Gosselin). 
 
1981 ‘Erweiterte Fotographie,’ 5 Wiener Internationale Biennale, Vereinigung 

Bildender Kunstler Wiener Secession, Vienna, Austria (Curators : Peter 
Weibel and Anna Auer). 

 
1980  ‘Four Profiles, Four Directions,’ McIntosh Gallery, University of Western 

Ontario. 
 
 
Film and video/projection works 
 
2015-17  ‘Lots 160-165,’ HD feature length projection (3h 18m sound) 
 
2016  ‘Lots 114, 115, 199,’ HD Projection.   
 
  ‘Lot 176,’ HD Projection. 
 
2015-16 ‘Lots 160-165’ HD feature length projection (3h 18m silent)  
 
2013-16  ‘Lot 93 & 94,’ HD Projection. 
 

‘Lot 94,’ HD Projection. 



 
2015-16 ‘Lots 15 & 21,’ HD Feature length projection (84mins). 
 
2015  ‘Lots 161, 51,’ HD Projection. 

 
‘lot 51 II,’ HD Projection. 
 
‘Lot 51 I,’ HD Projection. 
 
‘No Lot,’ HD Projection. 
 
‘Withdrawn,’ HD Projection. 
 

2009-2010 ‘Portraits,’ HD Projection loop. 
 

            ‘Of Dolls and Automatons.’ HD Projection loop. 
 

 ‘Black Maria.’ HD Projection loop. 
 
2008-2009  ‘An Imperfect History of Cinema.’ HD Projection loop. 
 
2007-2008  ‘Stereovision.’ HD Projection loop. 
 
2006-2007  ‘Probe.’ HD Projection loop. 
 
 ‘Empire.’ HD Projection loop. 
 
2004/2007 ‘Portage.’ HD Projection loop. 
 
2003-2004 ‘O’Hara’s Trip.’ DVD projection loop. 
 
2002 ‘Anthropophagia.’ DVD projection loop. 
 
2001 ‘End of the Line.’ DVD projection loop. 
 
1994 ‘Thresholds of Identity,’ video, colour, 4 minutes. 
 
1992 ‘Rum and Coca Cola,’ video, colour, 17 minutes. Presented in 1992 in the 

form of an installation at the Belgo building, Montréal, and at the Festival 
of Independant Film & Video, Toronto. 

 
1988  ‘Diana Nemiroff: speaking from the threshold,’ video, colour, 10 minutes, 

produced in collaboration with Brian Rusted. 
 
1975 ‘Gamma Rays,’ super 8, b & w, 8 minutes. Presented at Optica Gallery, 

Montréal, in 1978. 
 



1974 ‘1000 Seconds: five permutations on the theme of the last 200 seconds 
before 7:30 am, July 1916, the First Battle of the Somme,’ super 8, b & w, 
21 minutes. Presented at Optica Gallery, 1978. 

 
 
Collections 
 

Bibliothèque nationale de France; Vancouver Art Gallery; National Gallery 
of Canada; Canadian Museum of Contemporary Photography; Art Gallery 
of Ontario; Musée d’art contemporain de Montréal; The Rose Goldsen 
Archive of New Media Art, Cornell Library, Cornell University; Agnes 
Etherington Art Centre, Kingston, Ontario; Galerie de l’UQÀM, Université 
du Québec à Montréal; Oakville Galleries, Oakville, Ontario; Centre 
international d’art contemporain, Montréal.; Canada Council Art Bank; 
Private Collections in North America and Europe. 
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Founding Editor, PDF (Publication, Document, File), electronic journal. First issue: 
February 2015 (http://pub-doc-file.org).  
 
Guest editor, Public 13, 1996, special issue on aspects of ‘touch’ in contemporary art. 
 
Co-organizer of the international conference ‘Art as Theory: Theory and Art,’ University 
of Ottawa, November 1991. Conference proceedings published under the title Theory 
Rules (University of Toronto Press/YYZ Books, 1996).                                    
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contemporary art auctions and presents them as transient, sharp focus exhibitions to 
be viewed either online or onsite by email recipients. The project proposes a flexible 
post-institutional definition of what a contemporary art exhibition might be and how it 
could function.   
 
Curator/Artist, Millet Matrix IV, axeNeo7, Gatineau, Nov. 2016-Jan. 2017.                                
A post-institutional exploration of the possibility of presenting an apartment based 
exhibition in a conventional exhibition space (collaborative project—principal 
conception & exhibition design: DT).  

‘Consigned for Auction,’ Parts I & II, September 2013-January 2014, Artexte, Montréal. 
A ‘curated’ exhibition that deliberately blurred the boundaries between a solo and group 
exhibition. ‘Consigned for Auction’ was a two-part exhibition that mapped the research 
parameters and visual possibilities for a practice that takes as its point of departure the 
contemporary art auction and its symbolic and material economy. ‘Consigned for 



Auction’ took the form of a solo artist-curated exhibition that was composed of original 
works, contemporary and historical auction catalogues. It proposed that the selective 
recuperation of key artworks from the auction process and their transformation into 
‘meta-visual documents’ could raise important socio-political questions about their new 
cultural, socio-economic and epistemological statuses and functions.                              

Curator/Artist, ‘Millet Matrix I, II, III,’ 2208 Avenue Marcil, Montreal, December 2-18, 
2010- December 2-18, 2013 (collaborative project—principal conception & exhibition 
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A three-year collaborative exploration of the concept of an artist-based curatorial 
practice within the context of a university defined research paradigm involving two 
artists and a writer. The project has been discussed and archived in the book ‘Millet 
Matrix: Contemporary Art, Collaboration, Curatorial Praxis. Zurich: ONCURATING, 
2015.  
 
Curator/Artist, ‘Live rightly, die, die…’ Dazibao, March/April 2012.  
A ‘curated’ exhibition that deliberately blurred the boundaries between a solo and group 
exhibition. ‘Live rightly, die, die…’ was an ambitious attempt (in terms of size and 
logistics) to produce an experimental exhibition based on a hybrid artist-curator model 
where the exhibition is an extension of an artist’s visual practice. The exhibition was 
composed of two parts. The first part explored the phenomenon of artistic tourism. The 
second part explored the nature of the exotic in contemporary art. In each case, e-flux 
announcements functioned, in an innovative way, as exhibition labels. Live rightly was 
accompanied by an artist’s book/catalogue whose hybrid nature mirrored that of the 
exhibition itself. The exhibition included original artworks, copies, artefacts and 
documents. 
 
Curator, ‘Tim Clark, ‘Reading the Limits: Works/Oeuvres 1975-2003’ The Leonard & 
Bina Ellen Art Gallery, Concordia University, Montreal, October 23 – November 29, 
2008.   
A retrospective exhibition of the radical work of the Montreal based performance artist 
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label that engaged with the problem of reproducing ephemeral performance works in a 
coherent manner that respected the historical reality of the limited existence of original 
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retrospective mnemonic register of the artist’s contemporary voice.  
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WRITING ACTIVITIES  
 
Ph.D. dissertation 
 
1987  An Ethnography of the Eye: Authority, Observation, and Photography in 

the Context of British Anthropology 1839-1900. Dept. of Anthropology, 
McGill University, Montréal. 
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2017- New Medium, New Consciousness: Postphotography’s Posthuman Mind. 
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2015   Vertov, Snow, Farocki: Machine Vision and the Posthuman. New York: 

Bloomsbury. Softcover edition. 293 p. Vertov, Snow, Farocki traces out 
the evolutionary trajectory of the ‘posthuman’ in the context of 
experimental film and experimental documentary film. It applies an 
anthropological rite of passage model to the analysis of the material and 
symbolic structures of Dziga Vertov’s The Man with a Movie Camera, 
Michael Snow’s La Région Centrale and De La, and Harun Farocki’s 
Eye/Machine trilogy and Counter-Music. The book is also implicitly 
structured as a rite of passage thereby also functioning as a performed, 
transformative reading process.  

FILM www.bloomsbury.com

Also available  
from Bloomsbury

“David Tomas’ book does not only offer a brilliant rethinking of the 
importance of technologically-produced and distributed images in modern 
culture or a series of fascinating close reading of three key authors in 
the field, it discloses also a Vertovian lineage in experimental visual art 
characterized by a new take on machine vision (as a specific use of the 
camera in certain historical circumstances, and with certain political and 
ideological aims) as well as on the posthuman (as a historically shifting 
phenomenon that foregrounds the thresholds or rites of passage that 
determine the emergence of new forms of technologically-enhanced 
subjectivities). This important remapping of the posterity of Vertov’s The 
Man With A Movie Camera, sheds new light on the use of ‘deviational’ 
techniques in film, video and installation art, while proposing  many 
innovative insights on the historical and social contextualization of the 
reception of these works which are shaped as much by their internal 
program as by the audience’s reactions.” 
Jan Baetens, Professor, Cultural Studies and Literary Studies, University of Leuven, Belgium

 

“An accessible and sophisticated analysis of the fascinating genealogy of 
the origins of the idea of the posthuman cyborg in early cinema and later 
machine visions, this volume provides a close (and readable!) reading of 
film history and theory that reveals the contours of the future  
of technoscientific means of representation.” 
Chris Gray, author of Cyborg Citizen

 
Vertov, Snow, Farocki: Machine Vision and the Posthuman explores machine 
vision’s relationship with the posthuman and their place within media history and 
practice through detailed discussions of selected case studies. Beginning with 
The Man with a Movie Camera, Tomas proposes an anthropological reading of 
Vertov’s film, Michael Snow’s La Région Centrale and De La, as well as Harun 
Farocki’s Eye/Machine trilogy and Counter-Music. The analysis allows the author 
to extend and/or develop important theoretical and technical aspects of Vertov’s 
original film within a socio-symbolic/posthuman frame of reference. The linkages 
between Vertov’s film and the works discussed in the other case studies illustrate 
the historical and theoretical significance of a comparative anthropological 
approach of this kind, and the pertinence of adopting a ‘relational approach’ to 
the history of media and its contemporary practice, an approach that is no longer 
focused exclusively on the technical question of ‘the new’ in contemporary 
media practices but, in contrast, situates a work and measures its originality in 
historical, intermedia, and ultimately socio-political and anthropological terms.

DaViD Tomas is Professor at the École des arts visuels et médiatiques, 
Université du Québec à Montréal (UQAM), Canada.
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Cover design by Eleanor Rose  
Cover image: Man With a Movie Camera, 1929, Dir. Dziga Vertov © VUFKU / The Kobal Collection

 
 
 
2013  Vertov, Snow, Farocki: Machine Vision and the Posthuman. New York: 

Bloomsbury. Hardcover edition. 293 p. 
 
2012 Escape Velocity: Alternative Instruction Prototype for Playing the 

Knowledge Game. Wedge Publication, Montreal. Np. 
 
Escape Velocity is a performance activated, PowerPoint based postcard 
book that explores and disarticulates the disciplinary process 



underpinning the professional education of the contemporary artist. The 
book schematically exposes the logic of that process and presents a 
counter-model of the artist as a figure who produces ‘transcultural’ visual 
propositions in continual movement between the key disciplines of art, 
anthropology, and the history of science; disciplines which, each in their 
own way, probe the limits of knowledge, culture and what it means to be 
human.  

 
Live rightly, die, die … Montreal: Dazibao. 177 p. 
 
Live rightly, die, die … was an ambitious attempt (in terms of size and 
logistics) to produce an experimental exhibition based on a hybrid artist-
curator model where the exhibition is considered an extension of an 
artist’s visual practice. The exhibition was composed of two parts. The 
first part explored the phenomenon of artistic tourism. The second part 
explored the nature of the exotic in contemporary art. In each case, e-flux 
announcements functioned, in an innovative way, as exhibition labels. 
Live rightly was accompanied by an artist’s book/catalogue whose hybrid 
nature mirrored that of the exhibition itself. The exhibition included 
original artworks, copies, artefacts and documents. 
 

                
 
 
2004 Beyond the Image Machine: A History of Visual Technologies. London & 

New York: Continuum. Simultaneous hard and softcover publication.  
231 p. 
 
Beyond the Image Machine proposes a new sensory-based history of 
visual technologies that pivots on the generation of contact spaces 
between humans and imaging machines. The book extends the theory of 
transcultural space first proposed in Transcultural Space and 
Transcultural Beings and, as in the case of this earlier book, it explores 
their existence in different sensory forms, at different times, and through 
their destabilizing cognitive impacts in different techno-cultural contexts. 
It was also written in silent dialogue with the author’s visual practice as it 
had evolved in the period 1975-2004. 

 
 



A Blinding Flash of Light: Photography between Disciplines and Media. 
Editions Dazibao, Montreal. 367 p. 
 
A collection of essays published between 1982 and 2001 on 
photography. A Blinding Flash of Light brings together essays that range 
from anthropological/semiological analyses of the material and ritual-
symbolic dimensions of the basic (analogue) photographic production 
process to a discussion of the visual/cultural strategies and deep cultural 
logic implicated in the ‘construction’ of an interactive Internet based 
VRML (Virtual Reality Modeling Language) photographically illustrated 
‘book.’ The collection is significant because it was designed and 
structured in such a way as to trace out cross-references between 
academic and artistic work, thereby mapping out the intellectual 
economy of an interdisciplinary practice. It was also the first time that the 
author’s essays had been collected and published in one volume. 
 

1998-2001 The Encoded Eye, the Archive, and its Engine House.  
 

This experimental interdisciplinary VRML & hypermedia book project has 
been published in CD ROM format (ed. 300) and also on-line, by way of 
an academic review process, by the Center for Digital Discourse and 
Culture, Virginia Tech., as part of their research ebook series 
(http://www.cddc.vt.edu/encodedeye/). The Encoded Eye explores the 
transition passage of the traditional book from material to three-
dimensional visual object, and it does so in a visual and conceptual 
manner that exposed the book’s deep techno-cultural logic. 
 

       
 
 
1996 Transcultural Space & Transcultural Beings. Westview Press. Hardcover 

edition. 179 p.  
 

Transcultural Space and Transcultural Beings is a multidisciplinary study 
of the spatial and sensorial dynamics of first or early contact situations. 
The book is a wide-ranging analysis of the existence and 
structure/function of transient forms of transcultural contact spaces 
based on the analysis of official and unofficial eighteenth and nineteenth 
century documents that described first contact on the Andaman Islands, 
in the Bay of Bengal. The book also explores their existence in different 
sensory forms, at different times, and their destabilizing cognitive 
impacts in different cultural contexts. It was the first book to be written in 



silent dialogue with the author’s visual practice. 
 

 
Books (co-author) 
 

Co-author, Millet Matrix: Contemporary Art, Collaboration, Curatorial 
Praxis. Zurich: ONCURATING, 2015. 

 
Co-author, Menlo Park: Trois machines uchroniques. Presses de 
l'Université Laval (PUL), 2014. 
 
Co-author, DUCTION, Éditions Carapace. Montréal, 2001. 

 
 
Books (editor/co-editor) 
 

Co-editor, Zapantera Negra, New York: Common Notions, 2017.  

Co-editor, Tim Clark. Reading the Limits: Works/Oeuvres 1975-2003. 
Montreal: The Leonard & Bina Ellen Art Gallery, Concordia University, 
2008. 

 
Co-editer, Theory Rules. Toronto: University of Toronto Press/YYZ 
Books, 1996. 

 
Guest editor, Public, 13, 1996, special issue on aspects of ‘touch’ in 
contemporary art. 
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‘Aspects of Touch in Contemporary Art.’ Public, 13, 10-13. Introduction 
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Practice: N. E. Thing Co. at the National Gallery of Canada, Ottawa, June 
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Cook, ed. London, Boston: Whitechapel Gallery/MIT Press, 62-66. Edited 
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Montréal: The Leonard & Bina Ellen Art Gallery, Concordia University, 
2010. 217-253. 
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Sabord, 92-94. 

Tricksters, Amateurs, and the Postdisciplinary Mind. A Reading Group 
and the Case of the Proper Name.’ I See Words, I Hear Voices. A Book 
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Sternberg Press, 32-45. Trans. 204-218 
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Garde - And What It Means Today. Marc James Leger (ed.). University of 
Manchester Press. 18-23, 24-27. 

 
‘Black Maria (2008–2009): The Film that Never Was. (Exposés et 
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Trois machines uchroniques. Olivier Asselin,  Suzanne Leblanc,  David 
Tomas (eds.). Montréal, 80-91, ill. 92-105. 

 
2013  ‘On Method: Beer Mats and Emails, Sketches and Anecdotes …’ Des 
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d’art, 2013. 14-31. 
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Prototype for Playing the Knowledge Game. Wedge Publication, 
Montreal, np.  
 
‘From a Relational History of Media to a Network- and Interval-Based 
Theory of Photographic Communication.’ Thinking Photography – Using 
Photography, Jan-Erik Lundström, Liv Stoltz (eds.). Stockholm: Centrum 
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2011 ‘From a Post-Edison Time Machine to New Media Histories: 
Speculative Drawings, Uchronic Spaces of Graphic Propositions, and 
Time Travel.’ L’ère électrique, the electric age. Olivier Asselin, Silvestra 
Mariniello, Andrea Oberhuber (eds.). Ottawa: Les Presses de l’Université 
d’Ottawa, 113-127. 



  
‘Anonymous Monuments to the Ordinary Man and Woman: The Strange 
Case of Berlin’s Amplemännchen.’ Art and Contestation in the New 
Century, Marc Leger (ed.). London: Intellect Books. 173-190. 

 
‘Feedback and Cybernetics: Reimaging the Body in the Age of the 
Cyborg.’ The New Media and Technocultures Reader. Martin Lister, Seth 
Giddings (eds.).  London: Routledge. 164-176. Reprint in edited form of 
the original article published in 1994 & 1995.  

2010               ‘Circuits, fusion, convergence et distorsions du temps et de l’espace : 
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Garneau, Hans-Jürgen Lüsebrink et Walter Moser (eds). Les Presses de 
l’Université d’Ottawa, 37-61. 
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University, 2008. 161-179. 
 



2007  ‘Notes on the Relationship Between an Automatic Narrative and its 
Mechanical Logic: Dziga Vertov’s The Man with a Movie Camera and 
Michael Snow’s De La (1969-1972).’ NFN, Éditions de L’École des arts 
visuels et médiatiques de l’UQÀM. 

 
‘The Technophilic Body: On Technicity in William Gibson’s Cyborg 
Culture.’ Cybercultures Reader. David Bell and Barbara Kennedy (eds.). 
London, Routledge. Second edition. 
 

2008  ‘The Threshold of an Interface: Ilya Kabakov’s Looking up. Reading the 
Words (1997).’ The Tasking of Identity. Olivier Asselin, Johanne 
Lamoureux, Christine Ross (eds.). Montreal: McGill Queens University 
Press. 180-197. 

 
2003  ‘The Enigma of an Improbable Exchange: Yves Gaucher and conceptual 
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C.I.E.R.E.C/Publications de l’Université de Sainte Etienne, Travaux 111, 
Collection ‘Arts,’ et Sainte-Foy, Les Presses de l’Université du Québec, 
Collection Esthétique. 151-174. Revised and published as Chapter 7 in 
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Continuum, 2004. 161-195. 
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and Linda Henderson (eds.). Stanford: Stanford University Press. 217-
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2004. 61-83. 
 
‘Notes Toward an Underground Practice.’ So to Speak. Jean-Pierre 
Gilbert et. al. (eds.). Montréal: Artextes Editions. 27-32. 
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