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= Artists have frequently cultivated an ambivalent relationship with their society. Celebration is often counterbalanced by
criticism, economic dependency by claims of intellectual autonomy. This ambivalence is most clearly visible in the cases of
artists who have or who are attempting to expose, critique or alter the institutional foundations of their discipline and
practices. Success, in such cases, can be short-lived, as radical gestures and practices are absorbed by institutions and
eventually by the discipline as a whole. Ambivalence, in these cases, is not only a product of the tensions and frictions of
operating along disciplinary and institutional boundaries, it is generated by the contradictions produced by institutional
absorption and neutralizing conditions of display. There is also a more general form of historical ambivalence, triggered by
the knowledge and ‘consciousness’ of radical practices when they serve as a backdrop to the art object’s normal lifecycle,
as in the case of its circulation within a market economy. The recent history of the contemporary art auction provides an
interesting context within which to explore the evolving relationship of ambivalence between art, artists and society.

* The auction has always had a particular role in our society. It has served as a junction and clearing-house for the redistribution
of cultural and natural ‘things’ and a medium through which they can be constantly re-evaluated.

» Auctions ensure that the landscape of material culture is systemically renewed by the circulation of objects through private
and public space. In the process, they attribute collective cultural and monetary value to them through a competitive bidding
process. Perhaps the auction is one of the few institutions that actively functions, on a daily basis, as a medium that brings
together different spaces and times through an articulation of real and symbolic capital.

» The auction process achieves its designated socio-economic and cultural objectives through a complex multisensory
experience nourished by desire, competition and ownership. The auction catalogue is the basic frame of reference for this
experience since it sets the stage for the auction to take place.

» Each individual auction is built into its catalogue which is designed to persuade the reader that the objects listed therein
are desirable—useful, unusual, historically or culturally significant, rare—and are therefore, in each case, worth owning.

» The auction catalogue is not only a basic inventory of objects to be sold on the open market, it is also a sophisticated
archive of information about those objects.

+ Auction catalogues exhibit a basic structure composed of six elements: A lot number, artist's name (where applicable), title
and date, description of the object, a price estimate that serves as a guideline for the buyer, and a note of provenance
(where applicable). These elements are accompanied by a photographic reproduction of the object to be sold (optional, but
increasingly necessary). The print-based layout of these elements has varied over time but has always taken a chronological
form following the lot number sequence. These are the basic elements of the auction catalogue’s system/economy and they
exist in different visual form within the classic auction catalogue and its ultra-modern variants. They compose the common
elementary template within which any item can be placed in any sequence—any relationship with any another item. All
auction catalogues are based on the sequential (cellular) reproduction of this template. Their ‘universal’ graphic format is a
product of that cellular organization.

- Like any universal graphic template designed to fulfil a common economic or bureaucratic function (cheque, business
form, etc.), the auction catalogue embodies a dual identity. First, it must minimally represent the organization that it serves.
Second, it must also be able to capitalize on the identity of its ‘merchandise’ in order to fulfil its immediate
bureaucratic/organizational objective, which is tailored, in an auction's case, to a final economic goal of monetary/object

exchange. This operational duality transforms the auction catalogue into a refined non-site. An object is no longer considered
to be site specific: it has no ‘home’ or precise cultural function since it has been separated from both in order to be sold on
an open market where, ideally, equality is guaranteed by a simple mechanism: the sound of the auctioneer’'s hammer
confirming a final winning bid. A public or private display is often its ultimate destination.

= The auction and its catalogue offer a model of the fragmentation and circulation of objects that is a reflection of an
economic model where lineage and chronology are often intentionally dismantled according to the free market operations
of desire and competition (bidding between interested parties). The auction catalogue is a mute testimony to this process
and its petrified archive. (Part 1. See document 1 in Research area vitrine.)

» Once an object has been sold, the auction catalogue serves as a repository of information about the item. It functions, in
this capacity, as an archive in relation to an object's economic—market—value and cultural identity (origins and
provenance). This information can be used to trace the history of its movement in and out of the auction economy, from
private to public spaces, collection to collection. (Part 1: See document 1 in Research area vitrine.)

= In keeping with the times, leading auction houses such as Christie’s and Sotheby’s have diversified into real estate, education,
private sales and curated selling exhibitions that mimic the function of a private art gallery. Auction houses have thus
adopted a tentacular multi-national corporate model in their bid to link the prestige associated with their names and activities
to other social processes and categories of material culture. The same model animates their recent global expansion into
previously remote or inaccessible ‘cultural’ markets as represented by Beijing, Dubai, Doha, Hong Kong, Mumbai, or Shanghai.

= Artists have sporadically exploited the auction process and catalogue. Marcel Duchamp designed an auction catalogue to
accompany his sale of 80 works by Francis Picabia through the Hétel Drouot auction house, Paris, in 1926. Damien Hirst
used the same process to circumvent a traditional gallery-based art market. Hirst's Beautiful Inside My Head Forever
exhibition/auction was held over two days at Sotheby's, in London, in September 2008. (Part 1: See document 2 in
Research area vitrine.) / (Part 2: See document 8 in Research area vitrine.)

= Hirst's appropriation of the auction in the name of a business model which redefines the artist as business entrepreneur,
and places the artist at the centre of the financial/symbolic world represented and articulated by the auction is novel, if only
in the way it reveals what was always implicit in the art world and its market economy. Hirst’s strategy has exposed the
invisible contract between art and money, desire and power. Hirst's 2008 Sotheby’'s sale confirmed the auction house’s
traditional if unacknowledged role of placing the exhibition and auction on an equal footing. According to this model, all art
works must be considered, first and foremost, to be merchandise. (Part 2: See document 8 in Research area vitrine.)

» While some artists have used the auction process for personal gain, they have yet to exploit the mine of information
archived within the covers of auction catalogues as well as the complex spatio-temporalities that they create between
objects of different times and places. This is also true in the case of the new methodologies that are needed to analyse,
organize and display the results of this ‘ultramodern’ form of archaeological site.

= Although auction catalogues have limited life spans because they are designed to function in relation to a specific event,
they embody interesting epistemological characteristics that are worth investigating because of their relationship to culture
and its socio-economic foundations.

» Since the auction catalogue monitors the circulation of objects between public and private spheres of social activity it has
now become an important witness to the shifting relationships and transformations in the definition and function of the art
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object and artist and the kinds of knowledge that can be deployed in the service of those transformations. (Part 1: See
documents in Exhibition area vitrine.)

» The auction catalogue bears witness to the process by which an object's unique embodiment of socio-cultural pedigree,
economic and symbolic prestige and value has been artificially created, supported and authenticated by the knowledge that
a catalogue deploys in relation to it. For it is by means of the auction catalogue that knowledge is officially and publicly
correlated with a monetary value (whose basic measure is a printed estimate) in such a way as to officially enrich and give
substance to an object’s potential commaodity and symbolic values. The desire to possess an object is thus openly encouraged
through design strategies that have appropriated the tools of connoisseurship and academic knowledge (the academic or
curatorial article, the interview, the use of references and citations, etc.) for the specific objective of selling works of art. (Part
1: See document 15 in Exhibition area vitrine.)

= Traditionally, the auction catalogue functioned as the interface between the expert knowledge that the auction house
marshalled in support of the various objects it sold and the wider population of amateur or professional collectors and
dealers that might have been interested in purchasing the items presented in its pages. Often it was an internal
expert/cataloguer who had the task of collating information on lots to be sold. However, since the 1970s, the auction
catalogue has been slowly transformed into an important nexus and archive of recycled or commissioned expert knowledge
that has been marshalled in support, most often, of important individual artworks with the specific objective of amplifying
their symbolic and economic capitals. (Part 1: See document 16 in Research area vitrine.)

= Over the past ten years or more, auction houses have produced increasingly complex catalogues involving extensive
essays, detailed biographies and interviews that have been presented by way of innovative visual layouts. Perhaps the most
creative auction house in this area has been Phillips de Pury (now known as Phillips) that launched a series of thematic
auctions in 2009, the first of which was titled NOW. The series contributed to a redefinition of the boundaries of the
traditional catalogue within its existing template by introducing different categories of objects within a common art world
frame of reference and by introducing a magazine aesthetic involving comparative images, short essays, commentaries and
interviews by and with prominent artists, curators and collectors. (Part 1: See document 17 in Research area vitrine.)

+ Art institutions have rarely confronted the auction process in order to reveal its mechanisms, procedures, implicit economy
and politics. One notable exception was the Two in One auction held under the auspices of Christie’s in conjunction with the
contemporary art centre Witte de With and de Appel in 2009. Artists were invited to produce works that engaged with the
auction as institution and process. Their actions were nevertheless confined to this one ‘gala’ event. Moreover, the Two in
One catalogue fulfilled its traditional role of providing information on each item to be auctioned, and its design was therefore
based on the industry’s standard template for this type of publication. (Part 2: See document in Exhibition area vitrine.)

» In addition to being miniature book-based archives, auction catalogues can be designed as collectable artworks, in which
case they might also operate as meta-visual works that play with their own institutional frames of reference. The 2008
Phillips de Pury Collect this Catalogue is an interesting example not only because of the four original prints it contained, but
also because of it’'s reflexive title. This publication functioned simultaneously as an auction catalogue, medium of distribution,
exhibition site, and vehicle for an ironic, playful form of neo-/post- institutional critique (the prints were not signed, dated, or
numbered). Such catalogues begin to blur the boundaries between auctions and artworks in a novel fashion by introducing
a new, in between, dual function category of book. (Part 1: See document 10 in Research area vitrine.)

» The road to the auction can begin much earlier in an artwork’s history if this ‘end’ is built into its conception as Duchamp’s
1926 auction catalogue implicitly suggested or as Louise Lawler demonstrated in 2009. Lawler’s contribution, ‘People who

expressed interest in this work also bid on the following:’ to the Two in One auction can be considered to be a successful
solution to the problem of how to dynamically insert an analytically oriented counter-practice into the auction process as it
takes place. (Part 2: See document in Exhibition area vitrine)

» Artworks that are based on auction catalogues and their archives have a dual social function. They render visible a key
transitional hub in the art world’s economy where it is possible to experience and perhaps acquire an artwork before it
disappears into other private or public hands. They also operate in a meta-disciplinary manner because their existence
begins at the point where an artwork’s primary economy ends, where a basic cycle of production and consumption has been
limited, in the first instance, to the studio (or production site)/gallery/museum circuit and its various offsite extensions. The
auction provides a means of developing a secondary meta-circuit for an artwork’s private/public circulation within a society.
By hanging an auctioned-based ‘meta-visual’ work in a private or public space the viewer is confronted with the reproduction
of a key event in the western economic life cycle of an artwork.

« All the major auction houses have constructed elaborate websites that provide a wide range of information about the
auction process from consignment to electronic versions of paper-based catalogues, to post-sale services. The information
on sales that is now archived on these sites can also serve as a basic frame of reference for the production of new independent
artworks, and even exhibition practices. They provide a different foundation for the production of an artwork or exhibition
because of their non-linear organization, unusual design options, and ease of access.

* The Remote Exhibition series of email-transmitted PDFs represent an alternative to current exhibition practices. These
independent mini-exhibitions are conceived as pre- and post-auction encounters, where one or more lots are chosen to be
‘experienced’ directly (during pre-auction viewing), indirectly (by way of catalogue consultation), or simply as ‘directives’ in
a thought experiment. (See Research area tables.)

* The auction catalogue can also be used to produced ‘meta-catalogues’ like Duchamp’s 1926 Picabia catalogue or, more
recently, Sean Micka's Negotiations (2011), an artist's book based on the appropriation of a 1983 Christie’s catalogue, The
Contents of Benjamin Ginsburg, Antiquary Including the Property of Cora Ginsburg. Meta-catalogues explore various facets
or possibilities that are implicit within a given catalogue or auction sale. This is especially interesting in the case of the
auction of a collection or partial collection of artworks that were originally designed and produced to operate outside of
standard art categories and institutions. Duchamp’s Picabia catalogue is an early example. Another recent and different
example is provided by the sale Selected Works from the Collection of Anfon & Annick Herbert for the Benefit of the Herbert
Foundation in 2011. The auction consisted of a group of minimal, arte povera and conceptual artworks from leading late
1960s practitioners. To auction works that were produced under different historical conditions of production, display and
exchange, highlights the contradictions that are produced by the multiple roles and functions of objects that circulate in
different economies at different moments in their history.

* The selective recuperation of key artworks from the auction process and their transformation into meta-visual documents
raises important questions about their new cultural, socio-economic and epistemological statuses and functions. Each
selection, each work, embodies a different visual analysis of the auction process and catalogue, even if the works and their
layouts appear to be similar. For their individual semiotics resonate differently with the specialized economies in which they
circulate as auctioned object, catalogue image, or meta-visual document.
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Consigned for Auction:
Notes toward a history of the contemporary art auction catalogue

Part 1 - Documents on display in vitrines September 7 - October 26
Part 2 - Documents on display in vitrines October 31 - January 14

1. July 1924. The first sale of an important collection of modern art and ethnographic artifacts, the Eluard Collection, is held
at the Hotel Drouot auction house, Paris.

2. March 1926. Marcel Duchamp’s auction of eighty works by Francis Picabia is held at the Hétel Drouot, Paris. The
catalogue is designed by Duchamp. The sale marks the first use of the auction process by an artist for the sale of works by
another artist. The auction catalogue is the first to be designed by an artist for a sale of works collected by that artist.

3. July 1831. The first major sale of ethnographic artifacts from Africa, America and Oceania collected by avant-garde artists
and writers, the André Breton and Paul Eluard Collection, is held at the Hétel Drouot, Paris.

4. October 1973. First important sale of a major collection of contemporary art to draw the hostile attention of artists.
A Selection of Fifty Works from the Collection of Robert C. Scull is held at Sotheby Parke Bernet, New York.

5. October 1992. Sale, ‘by order of the creditors,’ of the contents of the Nigel Greenwood Gallery by Sotheby’s, London. The
Nigel Greenwood Gallery is one of the most important London galleries, along with the Lisson, Situation and Jack Wendler
Galleries, supporting young emerging artists working in the 1970s in the area of conceptual and related art. The creditors’
sale signals an end to a particular vocationally motivated model of the London art dealer as well as serving as a barometer
of the economic and aesthetic transformations in a post-1980s art world.

6. May 1994. Sale of the property from the estate of John Rewald by Christie’s, New York. The catalogue provides an insight
into the collecting habits of this important art historian, while serving as an archive of the collection and of his taste.

7. October 2005. Sale of works from the collection of Liliane and Michel Durand-Dessert at Sotheby’s and the Galerie Liliane
& Michel Durand-Dessert, Paris. It is a significant sale of predominantly post-1960s works by artists supported by this major
French gallery. The catalogue not only defines the intellectual and aesthetic character of the collection, it also defines the
character of a gallery and through the sale, the ‘avant-garde’ predispositions of the auction house and process. (See
document 7 in Exhibition area vitrine.)

8. September 2008. The first sale of an artist’s work to be organized by the artist himself through the auction process is held
at Sotheby's, London. Damien Hirst's Beautiful Inside My Head Forever effectively cicumvents the gallery economy in a
spectacular fashion. The 218-lot sale sets a record for a single-artist auction.

9. September 2009. The inauguration of the NOW theme series of auctions by Phillips de Pury (now known as Phillips). The
NOW series promotes the sale of artworks via sophisticated catalogue design that mixes essays, interviews, artworks,
photographs and design products in a spectacular and unprecedented hybridization of traditional auction categories.

10. November 2008. Phillips de Pury produce the first auction catalogue to include original works by living artists. Collect

this Catalogue is an important example of a novel strategy to promote the auction process in an ironic reflexive manner that
pays homage to the social functions of the collector and her/his close relationship to the auction process and economy.

11. May 2009. The Two in One auction is produced by Christie's, Amsterdam, in conjunction with Witte de With and de
Appel. This systemic collective exploration of the auction through the sale of works specially produced to engage with its
process is celebrated by the publication of a conventional catalogue that nevertheless serves to archive this important
event.

12. December 2010. The first of a PDF-based series of Remote Exhibitions is sent out via email. Each Remote Exhibition is
designed to highlight a small group of works that can then be visited during the viewing hours preceding an auction or by
way of catalogue or Internet consultation. The PDFs and their limited edition extensions serve, in their condensed
meta-catalogue capacity, to raise questions about the nature and function of the auction, catalogue, collection and exhibition.

13. November 2011. The first major sale of selected works from the celebrated Anton & Annick Herbert Collection of
Minimal, Conceptual and Arte Povera works is held at Christie’s, New York. The auction represents an important attempt to
create an auction-based market for these ‘difficult’ kinds of works. (See catalogue in Research area vitrine.)

Information versus knowledge: Examples of catalogues designed to function as proto art historical reference works.

14. March 1926. Marcel Duchamp’s sale of eighty works by Francis Picabia, Hétel Drouot, Paris. The catalogue designed
by Duchamp. This is the first use of the auction process by an artist for the sale of works by another artist. The catalogue
contains an insert written by Duchamp under the nom de plume Rrose Sélavy that describes the basic stylistic evolution of
the works to be sold.

15. November 1992. The sale of Andy Warhol's Marilyn x 100 at Sotheby’s, New York. The slim 28-page catalogue is a
compact example of how to present pertinent historical/biographical information that has been organized in support of the
sale of this one work. It is also an example of the production of an autonomous auction catalogue within a larger sale that is
represented by another catalogue. Marilyn x 100 is Lot 25 in Contemporary Art, Part | (Sale 6363).

16. May 2007. A single work auction of Andy Warhol's Green Car Crash (Green Burning Car [) at Christie's, New York. The
110 page catalogue is an excellent example of the substantial historical/biographical information that can be deployed in
support of the sale of a single art work. The resulting catalogue is transformed into a significant and sharply focused work
of reference.

17. September 2009. Inauguration of the NOW theme series of auctions by Phillips de Purdy (now know as Phillips). The
NOW series promotes the sale of artworks via a sophisticated catalogue design that brings together essays, interviews,
artworks, photographs and design products. (Part 1 and Part 2)

18. November 2011. Publication of the catalogue for the sale of works from the celebrated Anton & Annick Herbert collection
of minimal, conceptual and arte povera works at Christie’s, New York. The catalogue is designed to not only promote the
collection’s historical significance, and hence each work’s importance, but also to provide a historical frame of reference for
the consolidation and selective dispersal of this important collection.
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Consigned for Auction

List of Works

Part 1 Part 2

Reception area: Reception area:

1. Collect this Catalogue, Inkjet on canvas, 61 x 61 cm, 2013. Ed. 2 + 1 HC 1. Lot 112, Inkjet on canvas, 61 cm x 61 cm, 2013. Ed. 2+ 1 HC
2. Lot 139, 12 Inch 33 rpm record, 2011/2013. Ed. 10 2. Lot 139, 12 Inch 33 rpm record, 2011/2013. Ed. 10

3. Art Handlers, Wood crate, 58.5 x 61 x 15 cm, Inkjet on canvas, 46 x 41cm, 2012. Unique. 3. About Christie’s, 50 x 178 cm, 2013. Ed. 2 + 1 HC

4. Art Handlers, Wood crate, 58.5 x 61 x 15 cm, Inkjet on canvas, 46 x 41cm, 2012, Unique.
Exhibition space:

4. Lot 104, Inkjet on canvas (x 3), 47 x 47 cm each, 2012. Ed. 2 + 1 HC Exhibition space:

5. Untitled, Inkjet on canvas, 61 x 61 cm, 2012. Ed. 2+ 1 HC 5. Selected Works from the Collection of Anton & Annick Herbert, Inkjet on Tyvek, 50.5 x 78 cm each (4 elements),

6. Note to Buyers, Inkjet on canvas, 61 x 61 cm, 2012. Ed. 2 + 1 HC 2011-2012. Ed. 2 + 1 HC

7. NO LOT, Inkjet on canvas, 61 x 61 cm, 2013. Ed. 2+ 1 HC 6. Lot 104, Inkjet on Tyvek, 79 x 187 cm, 2009-2011. Ed. 2 + 1 HC

8. Lot 95, Inkjet on canvas, 61 x 61 cm, 2013. Ed. 2 + 1 HC 7. Selected Works from the Collection of Anton & Annick Herbert, 50.5 x 78 cm each (4 elements), 2011-2012. Ed. 2+ 1 HC
9. Lots 118 & 119, Inkjet on canvas, 61 x 61 cm, 2012. Ed. 2+ 1 HC 8. Lot 32, Inkjet on Tyvek, 79 x 288 cm, 2011-2012, Ed. 2 + 1 HC

10. Lots 80 & 81, Inkjet on canvas, 61 x 61 cm, 2013. Ed. 2 + 1 HC 9. My Work Doesn't Mean a Damn Thing, Inkjet on paper, mounted on 6mm Sintra, 191 x 191 cm (100 elements), 2013. Ed. 2+ 1 HC
11. Lot 139, Inkjet on canvas, 61 x 61 cm, 2012. Ed. 2 + 1 HC .

12. Lot 239, Inkjet on canvas, 61 x 61 cm, 2012. Ed. 2 + 1 HC GH=wall

13. Lot 540, Inkjet on canvas, 61 x 61 cm, 2012. Ed. 2 + 1 HC 10.Lr11; kST A Tyveky 10y 705, 2018, B2 #THE

14. NOW, Inkjet on canvas, 61 x 61 cm, 2012. Ed. 2 + 1 HC
15. Lot 508, Inkjet on paper, mounted on 6mm Sintra (100 elements), total : 191 x 191 cm, 2013. Ed. 2 + 1 HC

Side wall:
16. Two Models, Paint and collage on canvas, 61 x 61 cm, 2008.
17. Tuesday, November 17, 1992, Inkjet on canvas (x 2), 61 x 61 cm, 2010.
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Exhibition Consigned for Auction / Proposé aux encheres Gallery floorplan
ARTEXTE, Montreal, Canada
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The Boundaries of Secing,
A selling exhibition curated by David Tomas.
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Exhibition Consigned for Auction / Proposé aux encheres Gallery floorplan
ARTEXTE, Montreal, Canada

Part 2
October 31, 2013 to January 11, 2014 7




“The Boundaries of Secing.
A selling exhibition curated by David Tomas.

Proposé aux encheres
RoposC alX e
Consigned for Auction

Consigned for Auction / Proposé aux enchéres | Part 2 [ 7]



Consigned for Auction / Proposé aux enchéres | Part 2



Consigned for Auction / Proposé aux enchéres | Part 2



Consigned for Auction / Proposé aux enchéres | Part 2



Consigned for Auction / Proposé aux enchéres | Part 2 (/]



N

Consigned for Auction / Proposé aux enchéres | Part 2 /s






A Catalogue of
Auction Related
Works



Index

S0

81

82

S3

54

S5

S6

87

S8

S9

S§10

S11

S12

S13

S14

S15

S16

817

Paint/Collage/Ink on Square Canvas

Inkjet on Square Canvas Series A (24 x 24 inch)

Inkjet on Square Canvas Series B (24 x 24 inch)

Inkjet on Square Canvas Series A (48 x 48 inch)

Inkjet on Square Canvas Series B 48 x 48 inch)

Inkjet on Square Tyvek Series A (31 x 31 inch)

Inkjet on Square Tyvek Series B (31 x 31 inch)

Inkjet on Square Tyvek Series C (31 x 31 inch) — New 2014 Series
Inkjet on Square Tyvek Series A (54 x 54 inch)

Inkjet on Square Tyvek Series B (54 x 54 inch)

Inkjet on Square Tyvek Series C (54 x 54 inch) — New 2014 Series
Inkjet on Rectangular Canvas Series (various sizes)

Inkjet on Rectangular Tyvek Series (various sizes)

Remote Exhibitions Series

Modular Floor Series

Sculpture Series — New 2014 Series

Postcard Series — New 2014 Series

Miscellaneous



S1

PHILLIPS

URY B COMPANY

MODERN AND CONTEMPORARY

COLLECT
THIS

EDITIONS

CATALOGUE

NOVEMBER 23 2008 NEW YORK

NY030208

7]

Edition 2 + 1 HC

2013 | Inkjet/Canvas | 24" x 24"

Collect this Catalogue



S12

"
f
1
LN |
|
i

|
|
M E B ks
Co |
|
i
It
L
]

[ ]
]
i i
g+ 1 m8n
i
]
i

I
& m E oW =
B
i

‘

i N=
!
]

About Christie’s 2013 | Inkjet/Canvas | 20" x 78" Edition 2 + 1 HC Z



S12

Christie’s 2013 | Inkjet/Canvas | 20" x 78" Edition 2 + 1 HC Z



81

Marce! Duchamp (1887-1968) | A Poster Within a Poster | Pust-War & Contemporary Ant Auction | 20th Century. Prints & Wultiples | Christie's  2013-05-07 12'53 P

SALE2683 | LOT 95 o soro | tore | GO

MARCEL DUCHAMP (1887-1968)

A POSTER WITHIN A FOSTER

Price Realizad ok KT
$80,000 (ot Curency) . {fo%EH comneLL (1a1or)
THEOIEL OF i GOLOEN BEE
P 347500
Estimate
$15,000 - §20.000
MARGEL OUCHAMP 10571560}
' PO TER WD N A PO
Sale Information . PR 50000
SALE 268 —
FIRST OPEN B b
# March 2013 O
New Yok, Reckofeller Piara a ]
Gontact T Dapartmant = HAS HOFMARN (122019851
ER e
ey
ﬂ NORAAN BLUM (1021100
o
PR 847500
SORMAN SLUMH (1521-1668)
E— B s
LS OUTSA (1522 2507}
WRCATONS
OVERVIEW  LOTNOTES  FEATURES PR 38 500
Ao 0k
Lot Description Er-
Marcel Duchamp (s867-1968)
A Fostor Wiina oser ) T
sigeod ami dodicated ‘paur Tennis Hopper Mareel Duchanap’ (lowee right)
affset lithagraph in colors. PR 511,875
34x26in, (86.4x 68 cm.) i
Execused i 398 This work s fram an eition of 0. . S PRI
ROV LICHTENSTEN ROUEN
CATHEDRAL" 1089
Provenance R
“The D Hopper Collection. scquired directly from the artist
“Thei sale; Christie's, New Yok, 12 January 3011, Jot 36 Arlosloniine:: e s
Acquire at the above sale by the present ownr
Literature
A Selre Marcel ogue Raisann, Landon, 1968, no. 88,

View Lot Notes >

DEPARTMENT INFORMATION
Pasi-Viar & Contemporary Al

ARTIST INFORMATION
Marcel Duchamp.

Lot 95 2013 | Inkjet/Canvas | 24" x 24" Edition 2 + 1 HC




81

Marcel Duchamp (1887-1968) | A Poster Within a Poster | Post-War & Contemnporary Ast Auction | 20th Century, Prints & Multiples | Christie's 2013-05-07 12:53 PM
SALE2683 | LOT 95 ugy wOT somo: [ Lore | GO

MARCEL DUCHAMP (1887-1968)

A POSTER WITHIN A FOSTER

Price Realized
50,000 (Set Curency)

Estimate
15,000 - §20.000

Sale Information

SALE 2683 —

FIRST OPEN

A arch 2013

MNew Yark, Rockrfeller Fiaz

Contact The Doparement >

ENLARGE & 2000

OVERVIEW LOTNOTES FEATURES

Lot Description

Marcel Duchamp (1867-1968)

A Pastor Within a Poster

sigrod amd dodicated ‘par Thenis Happer Mareel Ducharap’ (lowee right)
offset lichagraph in colors

34x ufin, (86.4x 68 cm.)

‘Executed i 1963. This work is from an edition of 300.

Provenance

“The D Hopper Collection. scquired directly from the artist
“Ihie sale; Chisti's, New York, 12 January 3011, Jot 36
Acquire at the above sale by the present ownr

Literature
A Sclnaa Marcel ogue Raisann, London, 1969, 1o, 585,

View Lot Notes >

DEPARTMENT INFORMATION
Pasi-Viar & Contemporary Al

ARTIST INFORMATION
Marcel Duchamp.

Lot 95 2013 | Inkjet/Canvas | 24" x 24" Edition 2 + 1 HC
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Strtevant (B 1930] | Duchamp Man Ray Pertrait | Post-War & Contemparary Art Auetion | Prints & Multiples

Sturtevant (8. 1830} |

| Post-War &

SALE 2683 | LOT 80 PRev

STURTEVANT (B. 1930)

DUCHAMP MAN RAY PORTRATT

ENLARGE & Z00M

OVERVIEW

Lot Description
Sturtevant (B. 1930)
Duchamp Man Ray Portrait

sigaed, dtes] nd tithsd “DUCHAMP MAN RAY PORTRAIT™ 1966 Sturtevant’ (on the teverse); signed again

“Sturtevant’{on a paper label affixed to the hacking boord)
pelatin sibver print

B 57 b (22,4 X 891 can)

Executed in 1966,

Provenance
Private ecllection, Washingten, D.C.

Pre-Lot Text
PROPERTY FROM AN IMPORTANT PRIVATE COLLECTION

DEPARTMENT INFORMATION
Past-War & Contemporary Art

KEYWORDS

20th Contury
Prints & Multiples

Unted States Of Amenica
Contemporary

Lots 80 & 81

81

Auetion | Prints & Multiples

soTo: | tors | GO

SALE 2683 | LOT 81 e T———

STURTEVANT (B. 1930)
DUCHAMP DRJET DARD

Price Realized
$18.750  (Sat Curency)

Estimate
$4,000- 35,000

Sale Information

New York, Rockefeller Plaza

Canlact The Depariment >

ENLARGE & 200M

OVERVIEW

Lot Description
Sturtevant (B. 1930)
Duchamp Obiet Dard
eltinsikver print
5x7in. 7x1781n)
Exccuted in 1967.

Provenance
Private collctin, Washinglon, D.C.

Pro-Lot Text
PROPERTY FROM AN IMPORTANT PRIVATE COLLECTION

DEPARTMENT INFORMATION
PostAWar & Contemporary Al

KEYWORDS
20m Century

Prints & Mullipies:
United Stales Of America
Contermporary

2013 | Inkjet/Canvas | 24" x 24"

Edition 2 + 1 HC

GoTo:  tor# | GO

Price Realized
$4375 (St Currency)

Estimate
33,000 - 55,000

‘Sale Information

8 March sor3
New York, Reckefeller Plaza

Contact The Department

N



Lot 223

s Haacha 1B, 19369 1 | Post-

Garmmany | Chisti's 2013-05-07 1259

SALEno7 | LOT223 EY wTe | we | 60

HANS HAACKE (B. 1636)
conommATINCURE

Price Reaiized
404 (5 Curucsy)
(28]

Entimate
£7.00- £10.000
(3105405150404

POST-AYAK AND CONTEMPDRARY
ART (DAY AUETION)

4 Februry
o
Lo, King Svest
Cortac Tho Dogaiomet
EMARGE & 200M
OVERVIEW  FEATURES
Lot Dascription
s Hasche [ 1936]
Condessaton Oube
perspe e, s s o woeees g
meral e a2 i (11425 308 .90 )
Exeeenin g 185
Spacial Natice.
- he. ro——

oy such st e ' nlecion agt..
Provenance
i Gty Loods.

Satersom Natice.

Gelsesiechen, Hudosamashit ZER0 i Gelselihen, 12 Noremer 1013

P e thatthepresent ot s s an edition f e

.

Pre-Lot Text
PROPERTY FROM THE ESTATE O FIONA LOGSBAIL.
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2013 | Inkjet/Canvas | 24" x 24"

Edition 2 + 1 HC
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Sol Leatr (1928-2007) | Map of London with Ares between Eustan Hoad, Tattenham Court & ved

SALE1107 | LOT 222

wext

SOL LEWITT (1928-2007)
MAP OF LONDCA VITH AREA BETWEEN EUSTCH RDAD, TOTTENHAM COURT ROAD, CHARING CAl

1055 ROAD,
HAF TESBURY AVENUE. PICCACILLY CIRCUS, Ri THEET. PALL MALL, 5T AMES'S STREET, FICCADILLY.
BERKELEY STREET, BAUTON STREET. MEW BOND STREET, QRFORD STREET. REGENT STRELT AGAIN, PORTLAND
FLACE. & PARK CRESCENT REMOVED

(96,256 - 59.384)

‘Sale Information

SALE 1107 —
POST-WAR A2
ART (DAY AUCTION)
4 Februay

CTEMPORARY

2013
Landon, King Street
Ganlact Tho Departmant >

ENLARGE § Z0OM

OVERVIEW FEATURES

Lot Description

Sol LeWill (1928-2007)

biap of Landon with Area beteees Tuston Rasd, Totteissm Caurt Rad, Chasing Cross Raad, Shafesbury Avene,
1 Sreet, Pall Mal, S Piocalil, Bekeley Sreet, Bruin Sree, New ol

Strcet, Ouford Sires, Regent Strect Again, Portland Plce, & Park Crescent Removed
n- o R, e,

a 3
Stdteabary ave, Piccadilly Circus, Regent 51, Pull Mall, St Jates's S8, Piocadily, Berbeley 51, Buston [ic) 51, Neow Boeed
82, Ofond St B i, Tortland Place

it papet map

2z x 35in. (572 x AL em )

Esecuted in 1077

Provenance
Lisson Gallery, Londoa.

Pro-Lot Text
PROPERTY FROM THE ESTATE OF FIONA LOGSDAIL

DEPARTMENT INFORWATION
Fesiar & Conlormgarary A
ARTISTIVAKERIAUTHOR INFORMATION
Sol Ll

KETWORDS
Sel Lot

Drauings & Watercolors
Papsr

United Stalus O Amorca:
Cantempeeary

Absiract

Lots 222 & 225

Remaved | Post-War & Contamparary Art Auctien | Photographs

2013 | Inkjet/Canvas | 24" x 24"

SALE 1107 | LOT 225 evvex

SOL LEWITT (1928-2007)
WANHATTAN VATH ROGSEVELT [SLAND REMOVED

Price Realized
23780 (5ot Cusrency)
(s36.813)

Estimate
£5,000 - £7.000
(57820 - $10.048)

Sale Information

POST-WAR AND CONTEMPORARY
AR (DAY AUCTION
14 February
oty
Lomon, King Sereet

1 The Dopamer: >

EMLARGE § 200

OVERVIEW  FEATURES

Lot Description

S0l LeWit (1938-2007)

Misnhattan vith Foaseveh Isand Remred
3 [—

s black and white photographs
157/83 157/, (403 ¥ 4030}
Eveculed i 1978

Provenance
Lisson Gallery, Losslan.

Pre-Lot Text
FROPERTY FROM THE ESTATE OF FIONA LOGSDAIL.

DEPARTMENT INFORMATION
PostViar & Canlamperary At
ARTISTIMAKERIAUTHOR INFORMATION
ol Levtl

KEYWORDS
ol Levin

Photographs

Urited States Of Amarica
Contemperary

Avsiract

Edition 2 + 1 HC

81
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Lot 508 2013 | Inkjet/Paper/Mounted on 6mm Sintra (100 elements) | 75" x 75" Edition 2 + 1 HC
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Lot 508 2013 | Inkjet/Paper/Mounted on 6mm Sintra (100 elements) | 75" x 75" Edition 2 + 1 HC
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My Work Doesn’t Mean a Damn Thing 2013 | Inkjet/Paper/Mounted on 6mm Sintra (100 elements) | 75" x 75" Edition 2 + 1 HC
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My Work Doesn’t Mean a Damn Thing 2013 | Inkjet/Paper/Mounted on 6mm Sintra (100 elements) | 75" x 75" Edition 2 + 1 HC



PHILLIPS

de PURY & COMPANY

26 SEPTEMBER 2009
LONDON

NOW 2012 | Inkjet/Canvas | 24" x 24"
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Edition 2 + 1 HC
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PHILLIPS

de PURY & COMPANY

NOW 2012 | Inkjet/Canvas | 24" x 24"
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Edition 2 + 1 HC
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Sotheby's
Contemporary Art Day Auction
New York | 10 May 2012, 10:00 AM | N08854

LOT 540

WANG GUANGYI

B.1957

GREAT CRITICISM: SOTHEBY'S

signed twice and dated 2003 on the reverse
oil on canvas

59 by 47 1/2 in. 149.8 by 120.6 cm.

ESTIMATE 120,000-180,000 USD
Lot Sold: 146,500 USD

PROVENANCE
Private Collection, United States

CATALOGUE NOTE

“In my view, the central point | want to express in the Great Criticism series is the ideological antagonism that exists
between western culture and socialist idealogy. The significance of this antagonism has more ta do with issues in
cultural studies than simply art in and of itself.” - Wang Guangyi

Lot 540 2012 | Inkjet/Canvas | 24" x 24"/48" x 48" Edition 2 + 1 HC



Sotheby's
‘Contemporary Art Evening Auction
New York | 13 Nov 2012, 07:00 PM | NO8900

GRBEN DISASTER (GAEEN DSASTIR TWIGH)
aeryie s wihcreun ok o1 camras
A6 3 . 208 1 e,
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2012 | Inkjet/Canvas | 24" x 24"/48" x 48"
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Sotheby's
The Gunter Sachs Collection Day Auction
London | 23 May 2012, 10:30 AM | L12027

IMAGE UNDER
ARTIST COPYRIGHT

Sotheby’s

LOT 239

BERNAR VENET

B.1941

(I) OIL IN A TROUBLED MARKET

() AFTER 1000 ON THE DOW, WHAT?

() GROPING FOR THE BOTTOM

(i) & (iii) signed, titled and dated 1969 on the reverse
(ii) signed, titled and dated 1968 on the reverse
screenprint on paper laid down on board
each: 157 by 117cm.

61 7/8 by 46in.

ESTIMATE ©3,000-5,000 GBP
Lot Sold: 20,000 GBP

PROVENANCE
Galerie Gunter Sachs, Hamburg
Acquired directly from the above in 1972

2012 | Inkjet/Canvas | 24" x 24"/48" x 48" Edition 2 + 1 HC

S1/83



Lots 118 & 119

CHRISTIE'S

STURTEVANT (B. 1926)
SCULPTURE DE VOVAGE. AFTER DUCHAMP
Lot 118 / Sale 2582

Price Realiced
sas.000

S it o e e sty s T and o ot
et coss, nancing foas o apgialon of buye's of slle's
s

First Gpen Poct-War and Comtompuarasy Art
19 September 2012
P York, Rochsfeller Plss

Lot Deseriptian
STURTEVANT (K 1926)
Sculpture de voysgs, alter Duchsmpy
wounche an gelain sibver printin artist’s (rame
B x BV i (215 % 215 em.)

Esecute in 1965,

Duchamp In Advanes of the Broken Arm
signed, it and dated "Dockasp I Advasco of the Broken Arms o, sturtevast PARIS 67 (kneer edge)
gpusche an gelain silver print mounted an bosrd in antsts frame.

856in. (303 x 153 b

‘Duchamp's In Advance af the Broken A
sigoed, {

X Braken, i 7 ko )
punche an gelain sibver print mounted an beard In artst's frame.

ox7in (z28x177em)

Fsecuted in 1967. (3)

Pre-Lat Text
FROPERTY FROM AN IMPORFANT PRIVATE COLLECTION

Provenunce
Gialerie Paul Macsz, Cologne

Private collecsion,

Aexquired froms the sbave by the presend awmer

Exhibited
Cologme, Galerie Tl Maces, Sturtevan, 1985,

Departaent Information
Past-War & Cantesmporary Ast

Related Features

First Opess: Highlights froom Two Distinguished Collections [Aricle]
Gallery Talk: Tighlights fram First Qpen Post-War and Cantemposary At [Videa]

Register to Bid:

Please register anline at wiew.christies.com
o cumtact the Christe's Bid Depsriment at:
NY: 11z 636 2437

Londan; +44 (0120 7389 2658
Moedy-Friday, sam-5pm local times.

Contactour Specilists
CHRISTIE'S LIVE CHRISTIE'S IPHONE APP  SAVE AN INTEREST
s v et b o e
T oot n e untha Go a0 e it you knw wean
Rageiowan Crrtes oy bacomes somane
v
R —— Fr more i vt e
i compiiirg - My

o v chisben.com!

ctFindechal ol aeq e salosummany e ObieciD~3583111

2012 | Inkjet/Canvas | 24" x 24"/48" x 48"

CHRISTIE'S

STURTEVANT (B. 1926)
PLATE 157, AFTER MUYBRIDGE - WOMAN WITH
HANDS ON HER HIPS

flct s, nseeng foos or appiaton of e o selle's
et

Estimate
85000 - $7,000

Sale Information
Sale 2582

Fist Qe Post-Wos 4] Comteniperasy ATt
19 Segiember 2012

N Yark, Rockefeller Plza

Lot Description

STURTEVANT (8. 1926)

Plate 137, After Muybridge - Wamsas with Haneds on Hor Hips
signed and dated 'E Sturtevant 67 (on the reverse)

bt vt pet in artisCx rame

1% x 12.5/8 i (26 3 32 em )

Esecuted in 1666,

Pre-Lat Text
PROPERTY FROM AN IMPORTANT PRIVATE COLLECTION

Provenance
Privata collection, scquired froo the artit cirea 1996

Acquired froms the above by the present awnes

Exhibited

M York, White Colusmns Gallory, Stursecvear, Febeuary-March 1086

Department Infarmation
Post- War & Conterporary Art

Related Features

First Gpen: Highlights from Two Distingaished Callertions [Article]
Gallery Talk: HighTights from First Open Past-War and Contemposary Art [Video]

Register to Bid:
Please register omline at wevs cheisties. com
o contact the Chiiste’s Bid Departmeat at;
NY: 1202 696 2437

Lanidan; +44 ()20 7389 2658
‘Mosdny-Friday, gam-spm local times

Contact our Specialists.

CHRISTIE'S LIVE

EN

Tolesm mor vt For more dotals v
o et comentidang e hinbes comiphire

CHRISTIE'S IPHONE APP
Beowie Aucton
onthe Go

Il chisties. comLeiFocorc,_ e R

Lot 119 / Sale 2582

SAVE AN INTEREST

Edition 2 + 1 HC

S1/83




CHRISTIE'S

STURTEVANT (B. 19:26)
SCULPTURE DE VOYAGE, AFTER DUCHAMP

Frice Remlized

s, o0

Sales totals are hammer price plus buysr's premium and do not
renect costs, financing fees or application of buyers or sellers
cradits.

TEstimate
#8000 - F12,000

Sale Information
Sale =s8o

First Open Post-War and Contemporary Art
10 September =01z

MNew York, Rocketeller Plasa

Lot Desceription

STURTEVANT (B. 1926)

Sculpture de voyage, after Duchamp

souache on gelatin silver print in artist's frame
B4 x BlA4in. (21.5 % 21.5 cm.)

Executed in 1969,

s of th Arm

signed, titled and dated ‘Duchamp In Advance of the Broken Arm e, sturtevant PARIS ‘67 (lower edge)
zousche on gelatin silver print mounted on board in artist's frame

8 x 6 in. (20.3 x 15.2 cimn.)

Exceuted in 1967,

e n of the Arm
simned. titled and dated ‘Duchamp's In Advance of the Broken Arm Sturtevant Paris ‘67 (lower edue)
mouache on gelatin silver print mounted on board in artist's frame

9 x 7 in. (22.8 x 17.7 em.)

Executed in 1067, (3)

Fre-Lot Text
PROPERTY FROM AN IMPORTANT PRIVATE COLLECTION

Frovenance
Calerie Paul Macnz, Cologne

Private collection

Acquired from the above by the present owner

Exhibited
Colopne, Galerie Paul Maene, Sturtevant, 1989,

T
Fost-War & Contemporary Art
Helated Features

First Open: Highlights from Two Distinguished Collections [Article]
Gallery Talk: Highlights from First Open Post-War and Contemporary Art [Video]

Repister to Bid:
Please register online at www.christies.com

=
Monday - Friday, aam-spm local times

Contact our Specinlists

CHRISTIE'S LIVE CHRISTIE'S IPHOMNE APP SAVE AN INTEREST
= Bia ive onkne from Browss Auctions while Ten us what you want,
ﬁ anywhare in the woria on he Go and we'll let you know whan
Register witn Christie's property Decomes avai =
LivE v
To learn more visit For more details visit To learn more wisit
WAL St S, COnIvetidding Wi, Chriaties. ComiBnons s com

LcomiotE L detalls. aspx wmmary JOclD~5583111

Lot 118 2012 | Inkjet/Canvas | 24" x 24"/48" x 48' Edition 2 + 1 HC

S2/84
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CEFIRISTIE'S

STURTEVANT (B. 1926)
PLATE 137, AFTER MUYBRIDGE - WOMAN WITH
HANDS ON HER HIPS Lot 119 / Sale 2582

Price Realized

$18.750

Sales totals are hammer price plus buyer's premium and do not
reflect costs, financing fees or application of buyer's or seller's
eradits.

Estimate
#5.000 - $7.000

Sale Information
Sale =582

First Open Post-War and Contemporary Art
19 September =oiz

New York, Rockefeller Pla:

Lot Description

STURTEVANT (B. 1026)

Plate 137, After Muybridge - Woman with Hands on Her Hips
ned and dated * rtevant '67' (on the reverse)

melatin silver print in artist’s frame

10%a x a2 5/8 in. (26 x 32 cm.)

Executed in 1966,

Pre-Lot Text
PROPERTY FROM AN IMPORTANT PRIVATE COLLECTION

Provenance
Private collection, acquired from the artist circa 1986
Acquired from the above by the present owner

Exhibited
New York, White Columns Gallery, Sturtevant, February-March 1086.

o rat T
Post-War & Contemporary Art

Related Features

First Open: Highlights from Two Distinguished Collections [Article]
Gallery Talk: Highlights from First Open Post-War and Contemporary Art [Video]

Register to Bid:
Please register online at www.christios.com
or contact the Christie's Bid Department at:
NY: 1 212 636 2437

London: +44 (0)20 7389 2658
Monday-Friday, oam-s5pm local times

Contact our Specialists

CHRISTIE'S LIVE CHRISTIE'S IPHONE APP SAVE AN INTEREST
— P v oesiie femens Bl e A Maria e Tl din vt i
W | e tas it S hcreiiats crithees it s et
Crve
To b more ieh: Por more deteits. it To lmrm more visk

wanw christio:

camivabidding s christie

:am/iphana

http:/Awwaw christi

com/LotFindariot_det

aspx?from

mMmary&intObjectiD=5593112

Lot 119 2012 | Inkjet/Canvas | 24" x 24"/48" x 48" Edition 2 + 1 HC \
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Note to Buyers 2012 | Inkjet/Canvas | 24" x 24"/48" x 48" Edition 2 + 1 HC Z
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Art Handlers 2012 | Inkjet/Canvas | 18,25" x 16,25" Edition 2 + 1 HC /s



CHRISTIE'S

Lot 104

2012 | Inkjet/Canvas | 28" x 66"

Edition 2 + 1 HC
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Lot 104

Christie’s France SNC CONDITION REPORT
9, avenue Matignon
75008 Paris
LB CHRISTIES
:
i

RCS, Purn B30
T N FR 67 430 805

Report Date 28MAY 12
Page

Sale 3508 OUUNIZ
Ant Contemporain

Chrissic’s spesialists arc oot trained conservators, and the 1<pan set out below is net @ comprehensive condition report prepased by &

essinal resioeer. While we make certain obseevatives v the work, which we trast are helpful, we recommend tha you somsult your
‘own restorer for a more complete report. We also. remind o thet 1his seport is given in mccondance with the conditians of busincss
prisnod i the ausion catalogee. It is an expression of opinive ooly amd must w0t be ireaiod as a statement of fact.

Lot 104 GEORGE BRECHT (1925-2008)

Condition: Original camvas.
The surface of the work ix slighily dirty.
There are nwo reswrarion marks {ane harizantal of 3 cm.; one serrical of 1.5 cin ) in the
over right quadani,
There is u cireular repaint imark associated with a pinhale restaratian mark in the laver
e quadran.
Toile d'arigine.
La surface de V'ocuvre est Kigérement sale.
L de

une S em; Famtre
venticale dc 1.5 cm.) dans ke quant inféricur droit.

Présence d"une trace circulaire de repeint, associée i une petite margue de repeint
dans I quartinféricur gauche.

We thauk you for your imercst ia the fonhoonsing ssle. We remin you again that sll property s sald “ss s’ and shold be viewed
personally by you or by your professionsl mdviser hefone the sale 10 assess its comition.

2012 | Inkjet/Canvas | 18,25" x 18,25"

Edition 2 + 1 HC

S17
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Lot 104 2012 | Inkjet/Canvas | 18,87" x 18,75" Edition 2 + 1 HC [7]



81

craquelure to the paint surface at the upper right,
in good overall condition

609.6 x 609.6 mm. (overall)
24 x 24 inches (overall)

Untitled 2012 | Inkjet/Canvas | 24" x 24" Edition 2 + 1 HC



83

craguelure to the paint surface at the upper right,
in good overall condition

1219.2 x 1219.2 mm. (overall)
48 x 48 inches (overall)

Untitled 2012 | Inkjet/Canvas | 48" x 48" Edition 2 + 1 HC
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1061 139 ™
ALLAN KAPROW (1927-2006)
T et £y i b8
Price Realized oo Gy
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Art Comtemparain {Veste d Jour)
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Lot Deseription

ALLAN KAPROW (1037-2006)

T i origivel f o st o beliesw it

g, it dabé L inserit VOU WANT TO BELIEVE IT. JACQUE
AG. 31 1992 sur wne plaque el base)

pecte-bo
100 % 4 400, (39 /8% 153614 x 9% i)
Biakisdle 31 st g2,

Peovennnce

Literature

Duch Thwded Ko 6, 3005
it . a0
Post-Lot Text
THIS IS ORIGINAL IF YOU WAXTTO RELIEVE T; SIGNED, TTTLED, BATED AND INSCRIBED ON THE BASE,
STEEL BOTTLE RACK.

i Lot Pt
Past i & Cormamparary At
Stanion 8 Figurss

Finoeriankes ot

ameeas
avea

Lot 139 2012 | Inkjet/Canvas | 24" x 24"/48" x 48"

1061 139 e

ALLAN KAPROW (1927-2006)
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Departmeat
L —
Keywords

Sculptunes, Stives & Furss
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Edition 2 + 1 HC
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The Antan and Annick Herbert Callection & a unique assemby of works, collectod over the
course of three decades and encompassing, the pivotal years 1968 o 1999, These dates, 50
significan in the couree of hiskory, include the counter.revolutianary vouth movements that
maves acros Turope, and the fal of the Terlin Wall that dramaticaly radicalizes the social
s bl s n et T ot st Arwic Ao et e e oned
and continue ta suppart have all played a critical part in the evolut
Danes wh o Ca Amdre, Clsvian Anedino, Robert Bary, Hasow Darbaven, uww
Huabler, Joseph Kosulh, Sol Lowitl, Richard Lowg Mario Mers, Brace Nauman, Mike
Kellay, Tranz Wast, Lawronce Wianer and Martin Kippenbersar, the collocton ineludes
socne of the grestest aherents of Minimalisen, Art Povera and Conceptual Azt as well as o
Together, the warks in the collection form an open
5 the esmence of comtemporary debate during this pivotal mement in ast
Tistory. The anction of this sectian of the collection provides. an exizaordinary oppartnity for
others o paticipte i spit of adverure bost expressed by Anton Herbert himsel when he
i, Ve oo st clleted ok ofat, o e vy o thinking.

Trancis Outred, Intermational Disector, Head of Post-War & Contemporary At Europe,
el ikl e fo B i of
st it a

s ich e e i rved e o rruylw-dmﬂm 5
from the Minimalst, Covcephent and Arte Puery. movements.
980 Echserk sl ey o he Hees, Ese
Am‘.um‘ ey e hoeght oo
they hav devvloped, They wer n-qu.l.uw*m'whwn ot el
tovs aud desers ctr sppures s at their birthe
us i sceplicion. Hwever it suppor \mn-a-w‘,/’uufr.m inspiration o Gesesanis of
i labin ey ind Wt s e s il i nfnrr i die Zlst

decisios to el s b ey ific mhnwmlm-
. Hoseever e chimce

miccts L Mot
e s et ot o o s
fegacy i e 4

roee e sooet it et chay
storc enlfction,”

Wilh the proceeds of the the Ank

forward ta croating a unkue public nsitution primarily dedicated fo Minimal Art, Arte

Povera and Coreeptual Art o be located in the heart of Ghent, Belgium. The Herbert Art
Centre i comceived as & permanent exhibition space and archive for the pivotal works
el oy the Vesbert Clecin, The Centre vl b rovede  cabedar of pablic and
educationnl events designed to broaden the understanding and awaraness of this key moment
in tientieth century art history and to preserve the artists’ legacy foe possent and future
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CHRISTIE'S TO OFFER WORKS FROM THE PIONEERING

ANTON & ANNICK HERBERT COLLECTION
MINIMAL ART ~ CONCEPTUAL ART ~ ARTE POVERA

- M...‘J" e,

e Lo

W e ol calleclend warks of art, ut @ rew way of think
Anton

Post War and Contemporary At
November 9, 2071
New Yark - Christic’s & honared to anraunce the suctian ory Naversber 9, 2011, of selected
works from the celobrated Anton and Annick Herbert Collaction of Minimal Art, Concaptus]
At ind A s, Fored in Ghen, el by s Habsrts bl i he 160 the
collection is comsileres o be tre of the mast importan wwarld and has been eskibited
iy ll ver Earope. T cllectio i nctabl o s g o, ctes gegrenent
ke .o he 1360, 05 and 05, i it perral reltrships ey
e o ioeare wih th vyt oy suppartod. o6 3 ancuptional pieces from
she callectian will e afferd at auction in New York on & Novmtion R0 vl v prpecd
1057 million in suppot At Centes

T mark: the unique cceasion of having this collestion, Christic’ it the works on the
20th flooe of 1230 Averwse of the Americas, at Reckafcller Centor s Chrlstie’s did in 2106 for
e Works of Denald Judd, from the Judd Foundatian. The pioces will be shown in a space (hat
will b specially designed to highlight the important conmection between art and s sputial
context, The viewirg will open on Oclober 25% and will be accessible b the public thioughout
the throo weeks leading up 1o the sale an November &,

Hightights of the sale include:
MINIMAL ART

ghacep
e

Eimate 150002000

Carl Andres flooe pieces—lat, modular and made of
ondinary materisls—chalkenge all iraditional concepions
of seulptures as three dimersional cbjects excvuled in
marble or bronzr. Their flainess, however, does
i s A s ot Bk o W g
serse, that each gieve supports a eolumn of air that esterds o the to

SOLLEWLTT (1928207
Ulatiied gifsdar Cube

A comsistens theme uf Sol LeWitts sculpture has been to
explore the relationship of modular cubes w0 the two-
imensional grid The thees=dimsensiona) dement beconss
an extensson of two-dimensional pictorial space, w
rasting with it. Comprising a simple

s the eye 0 pierce the previously

e time: cont
almest shelotal, structure, Uniitled (Modidsr Co
Impernetrabilo exterion of art and esplone the <pace inside

2011-2012 | Inkjet/MOAB paper | 19,9" x 30,8" each Edition 2 + 1 HC
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CONCTPTUAL ART

BRUCENAUMAN [ 1981)
k

zon Blocks, in fourteen parts
wecuted 10 1976
Estimat

SL600000-200,000

Exseuted in 1976, White Boeathing is one of an impartant
and rare group of room-sized foor installtions by Bruce
Nauman, Twn different kinds af cast iren blocks are
epread acras the flooe. Both types have slanked sides, and
e oppusing sdes are sy paralel o euch other. But it
iy carull

appears that there.
choosing the shape combinations.

JOSEPH KOSUTH (8, 1945)

c ot
Y ink on paper
i rmunedmwvﬁ‘ B2
Tatiroane: $140,000-180,000
Created In 1995, One and Theee Coats Is & landmark

installation (n Conceptual Art, comprised of @ cout, a

it and an enlarged dictionary
efinition of the wond “coat.” The work changes cach time it i installst since i coat may be
I differetly 1o rome oo, il 1 phkrgraph e thoe the eva presly o 1 4
inctalled; =0 the one invariable “coal” is the weritien definition, For Kesuth, then, art & a
Funddamentally finguistic concept rather than o visual or material category

&
T
5%

LAWRENCE WEINER (B. 19409
s it nd Mo b o B of P 422

iyt bforing alfixod (a3 wall
E: wwmu
Fimate: S50,000 120,000

s e 1970, Larenc iz, ors of hs el s of
sl s s vl s consiig sl of

wvni s painted in nondescript lodters. The letiering nocd no

ot by Welnet il o o S, paines coniles Wi

the irstructions dtated by the artist. Among the firt works

acquires by the Herberts s one of Weiner's senterces, which the

couple baught becaise they found it so shackingly pravocative.

ARTE POVERA

AARIO MERZ (1928200
Emap el ]
ity hres ks of newsprpers, ghs plts and

L

Execuled in 1976
e $750.000- 950000

An extrandinarly Iyeial fusion of light, encrgy
and material, seeming W form - condeed
mavernent across te gallery flooe, 6765 is o mapr
work by Mario

of both the material build-up of informar
and idess over tima and of the contimuous progression (1nd even ehereal flow) of events
hrough bistory.
EU\‘JANNIADEB‘MDN 1934)
ferso it
incn, nchice,transpssces varnish

Esecuted in 1965
b S120000 150,00

Verso Vit (Tossand ity 13 one of an important serics of iron
= height of his involvement
with Arte Povera inthe late 1960 Consisting only of 2 sold Hock of

wever, this piece i
toward the wisible and ctarmal forces of physics and of
e ot wrk i Foiuct i shape all buman cancepts of space, form and

LUCIAND FABRO . 1936}
Coraus dt lowbe (Crezon of Leay

Esee in 1971
Estimate :SI00,000-150000

A fuscinating, iconic and instandly recognizable image,
Corona di Piombo (Crown of Lead) is vast and
estracrdinary play of form, symbolism, material and
texture that derives from the height of Luciane Fabro's

Nk b e e O A G

bt hac o s, e et wneath e o oo 2 Floms o powerfully
vocative of Ialy and s glorious, histork an elasscal past, Fabrols insention with al these
works was 10 o [iberatig ore. The oim was b induce in the viewer a now awaneness of spee
and reslly s a vilal and ensiched arena of polential exiking beyord the canfines of
comvention.

MIKE KELLEY b 1954)
Hoar! wnd Fiower
el om Felt
Exceuted in 1988
Estimate ; $200,000-300,000

Mike Kelley's Heart mni Flomer was created in
1588 and is 2 vast example of his celobeated felt
banners, This work, which stretches ovar thive
meters across, fetures hearts individually

ool b gy sl ey e
and laid

e ¥

the resalt of preparation and concentration rather than the scattered (mpression it deliberately

conveys,

EXCEFTIONAL THREE. WORKS FROM COLLECTION
Ruschedeller Center, 20th Flaor v 1230 Avene of the Americas
Octobier 250 - Nowember 85, 2011

Vigwing in London; October 2 - 14
Viwingin New York: October 2599 - Novenber B
Sale at Chistie’s New York: Noverber 99, 2011, 13pm
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3 e e b e it i i et 15 Dl 2011201 ot
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Selected Works from the Collection of Anton & Annick Herbert

2011-2012 | Inkjet/MOAB paper | 19,9" x 30,8" each

“We lrawe wot callected warks of art, but @ wew way of thinking,
Anton Herbert

Edition 2 + 1 HC
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Jan Dibbets (b. 1941)

Constructie 2 grasrollen (verlopend perpectief)

SALE B3

Post-War and Contemporary Art Price Realized (St Currency
€23,750
($35,766)

1 Docomber 2000 Amaterdam L 4 BIDLIVE Regsier By Dec 1 Price includes buyer's premium
Estimate

€5,000 - €7,000
(87,400 - $10,000)

SORTBY 5 v perpage Next b

Sale Information

Sale 2833

Post-War and Contemporary Art
1 December 2009

Amsterdam

CONTACT THE DEPARTMENT

Lot Description
Wy ™ Jan Dibbets (b. 1941)
i) et K
+- {a ' .’ » \) Constructie 2 grasrollen (verlopend perpectief)
I signed 'Jan Dibbets' (lower left), and dated and inscribed with title ‘juli 1967' (upper left)
i pencil, ink and black and white photograph on grid paper
M| 27.5X37 cm.

Lot 104 2009-2011 | Inkjet/Tyvek | 31" x 86" Edition 2 + 1 HC Z
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REMOTE EXHIBITION No. 8

LOT 63

JOSEPH KOSUTH (B. 1945)
‘Titled {Art as Idea as Idea)’ [Art]
Photostat

47 Ya x 47 Ya in. (120 x 120cm.)
Executed in 1968

February 5 - February 14 2014

Christie’s, 103 New Bond Street, London W1S 1ST

Monday - Friday 9.00 am - 5.00 pm
Saturday - Sunday 12.00 noon - 5.00 pm

Remote Exhibition 2013 | Inkjet/Chartham Clear | 11" x 8,5" Edition 20
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REMOTE EXHIBITION No. 7

LOT 145

RACHEL HARRISON (B. 1966)

Untitled (Sotheby’s - Rosenthal)

archival inkjet print

17 x 22in. (43.2 x 55.9cm.)

Executed in 2007, this work is number two from an edition of six

September 21 - September 24 2013

Christie’s 85 Old Brompton Road, London SW7 3LD

Saturday September 21 11.00am - 5.00 pm
Sunday September 22 11.00am - 5.00 pm
Monday September 23 9.00 am - 7.30 pm
Tuesday September 24 9.00 am - 12.00 pm

Remote Exhibition 2013 | Inkjet/Chartham Clear | 11" x 8,5" Edition 20
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REMOTE EXHIBITION No. 6

LOT 7

JUDITH BERNSTEIN (B. 1942)

Union Jack Off Flag

signed, inscribed and dated ‘Judith V. Bernstein, Series ‘67" (lower right)
charcoal and oil stick on paper

26 x 39%: in. (66 x 100 cm.)

Executed in 1967

LOT 44

TIM ROLLINS AND K.O0.S. (B. 1955)

A Letter from a Birmingham Jail Il

(after Rev. Dr. M. L. King, Jr.)

signed with the artists’ initials, titled and dated

‘A Letter from a Birmingham Jail Il (after Rev. Dr. M. L. King, Jr.)
TR and K.0.S5. 2007’ (on the reverse)

acrylic and book pages on canvas

60 x 48in. (152.4 x 121.9cm.)

Executed in 2007

September 21 - September 24 2013

Christie’s 85 Old Brompton Road, London SW7 3LD

Saturday September 21 11.00am - 5.00 pm
Sunday September 22 11.00am - 5.00 pm
Monday September 23 9.00 am - 7.30 pm
Tuesday September 24 9.00 am - 12.00 pm

Remote Exhibition 2013 | Inkjet/Chartham Clear | 11" x 8,5" Edition 20
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REMOTE EXHIBITION No. 5

118 STURTEVANT (B. 1926)
S e de voyage, after D p
gouache on gelatin silver print in artist’s frame 8% x 8z in. (21.5 x 21.5 cm.)
Executed in 1969.

Duchamp In of the Arm

signed, titled and dated 'Duchamp In Advance of the Broken Arm e. sturtevant
Paris "67" (lower edge)

gouache on gelatin silver print mounted on board in artist's frame 8 x 6 in. (20.3 x
15.2 cm.) Executed in 1967.

Duchamp's In Advance of the Broken Arm

signed, titled and dated ‘Duchamp’s In Advance of the Broken Arm Sturtevant
Paris "67" (lower edge)

gouache on gelatin silver print mounted on board in artist's frame 9 x 7 in. (22.8 x
17.7 cm.) Executed in 1967.

119 STURTEVANT (B. 1926)

Plate 137, After Muybridge - Woman with Hands on Her Hips

signed and dated "E Sturtevant "67" (on the reverse)

gelatin silver print in artist’s frame 10% x 12 5/8 in. (26 x 32 cm.) Executed in 1966.

September 15 - September 18 2012

Christie’s
20 Rockefeller Plaza, New York

September 15 10 am -5 pm
September 16 1 pm-5pm
September 17 10 am - 5 pm
September 18 10 am - 2 pm

Remote Exhibition 2012 | Inkjet/Chartham Clear | 11" x 8,5" Edition 20



Remote Exhibition

REMOTE EXHIBITION No. 4

LOT 14
GIOVANNI ANSELMO
(B. 1934)

“Progetto per "direzione" (Project for "direction")

titled and dated 'PROGETTO PER "DIREZIONE" 1967";

inscribed '(BASE RETTANGOLARE - MISURE VARIABILI)" (lower right)
graphite on paper 21 5/8 x 25 5/8in. (55 x 65cm.) Executed in 1967

LOT 18A

ROBERT SMITHSON

(1938-1973)

Mono Lake Site Mono Lake Non Site

signed, titled and dated 'Mono Lake Site R. Smithson 69 Mono Lake Non Site’ (along the
lower edge)

offset print on paper 22 x 34%in. (56 x 87.7cm.) Executed in 1969

September 8 - September 11 2012

Christie’s 85 Old Brompton Road, London SW7 3LD

Saturday September 8 11.00AM - 5.00 PM
Sund. September 9 11.00AM - 5.00 PM

y
Monday September 10 9.00 AM - 7.30 PM
Tuesday September 11 9.00 AM - 5.00 PM

2012 | Inkjet/Chartham Clear | 11" x 8,5" Edition 20

§13
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REMOTE EXHIBITION No. 3

LOT 239

BERNAR VENET

B.1941

(1) OIL IN A TROUBLED MARKET

(11) AFTER 1000 ON THE DOW, WHAT?

(111) GROPING FOR THE BOTTOM

(i) & (iii) signed, titled and dated 1969 on the reverse
(ii) signed, titled and dated 1968 on the reverse
screen print on paper laid down on board

each: 157 by 117cm. 61 7/8 by 46in.

May 18 - May 22 2012

Sotheby’s 34-35 New Bond Street, London

Fri, 18 May 12 | 9:00 AM- 4:30 PM
Sat, 19 May 12 | 12:00 PM - 5:00 PM
Sun, 20 May 12 | 12:00 PM - 5:00 PM
Mon, 21 May 12 | 9:00 AM- 4:30 PM
Tue, 22 May 12 | 9:00 AM - 12:00 PM

Remote Exhibition 2012 | Inkjet/Chartham Clear | 11" x 8,5" Edition 20



Remote Exhibition

REMOTE EXHIBITION No. 2

524 ROBERT BARRY
Untitled (Outside sculpture), 1968
graphite on paper

85/8 x 11 in. (21.5 x 28 cm.)

503 GIOVANNI ANSELMO

Verso Finfinito, 1969

incised varnished iron

57/8x153/4 x 7 7/8 in. (15.1 x 40 x 20.2 cm.)

522 ROBERT BARRY

Is it acceptable, 1972

ink on paper, in two parts

each: 11 x 8 3/4 in. (28 x 21.7 cm.)

October 25 - November 9 2011

Christie’s Special Exhibition Galleries
20 Rockefeller Plaza, New York
10am - 5pm (except October 30, November 6, 1pm to 5pm)

2011 | Inkjet/Chartham Clear | 11" x 8,5" Edition 20

§13
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REMOTE EXHIBITION No. 1

91 SIMON LINKE

Contemporary Art Part I, 1989

Qil on linen, 72 x 72 in. (182.9 x 182.9 cm).

Signed and dated "Simon Linke 1989" on the reverse.

92 SIMON LINKE

Clegg and Guttman & Kosuth, October 1986, 1987
Oil on linen, 72 x 72 in. (182.9 x 182.9 cm).

Signed and dated "Simon Linke 1987" on the reverse.

94 JIRI GEORG DOKOUPIL

Auction at Christie's - Degas, 1989
Soot on canvas. 78 3/4 x 78 3/4 in. (200 x 200 cm).

December 11 -17 2010

450 West 15 Street, New York, NY
Monday - Saturday 10am - 6pm Sunday 12pm - 6pm

Remote Exhibition 2010 | Inkjet/Chartham Clear | 11" x 8,5" Edition 20
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