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2010-2011 | Inkjet/Tyvek | 31" x 86" Edition 2 + 1 HC
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2009-2010 | Inkjet/Tyvek | 27,5" x 27,5" each Edition 2 + 1 HC

Shiny art, happy people
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NOW 2012 | Inkjet/Canvas | 24" x 24" Edition 2 + 1 HC



PHILLIP S PHILLIPS PHILLIPS

de PURY & compPpany AR

AMERICA

PHILLIPS

PHILLIPS

L. BLACK
W ki WHITE

LONDOMN =

NOW 2012 | Inkjet/Canvas | 24" x 24" Edition 2 + 1 HC



Lot 540

Sotheby's
Contemporary Art Day Auction
New York | 10 May 2012, 10:00 AM | NO8854

LOT 540

WANG GUANGYI

B.1957

GREAT CRITICISM: SOTHEBY'S

signed twice and dated 2003 on the reverse
oil on canvas

59 by 47 1/2 in. 149.8 by 120.6 cm.

ESTIMATE 120,000-180,000 USD
Lot Sold: 146,500 USD

PROVENANCE
Private Collaction, United States

CATALOGUE NOTE

“In my vigw, the central point | want fo express in the Great Criticism series is the ideological antagonism that exists
between western culture and socialist ideclogy. The significance af this antagonism has more 10 do with issues in

cultural studies than simply an in and of itsedl.” - Wang Guangyi

2012 | Inkjet/Canvas | 24" x 24"/48" x 48"

Edition 2 + 1 HC
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Sotheby's
Contemparary Art Evening Auction
New York | 13 Nov 2002, 07:00 PM | NOSS00
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Lot 22 2012 | Inkjet/Canvas | 24" x 24"/48" x 48"
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Sotheby's
The Gunter Sachs Collection Day Auction
London | 23 May 2012, 10:30 AM | L12027

IMAGE UNDER
| ARTIST COPYRIGHT

Sotheby’s

LOT 239

BERNAR VENET

B.1941

{I) OIL IN A TROUBLED MARKET

(Il) AFTER 1000 ON THE DOW, WHAT?

() GROPING FOR THE BOTTOM

(i) & (iii) signed, titled and dated 1969 on the reverse
(ii) signed, titled and dated 1968 on the reverse
screenprint on paper laid down on board

each: 157 by 117em.

61 7/8 by 46in.

ESTIMATE ©:3,000-5,000 GBP
Lot Sold: 20,000 GBP

PROVENANCE
Galerie Gunter Sachs, Hamburg
Acquired directly from the above in 1972

Lot 239 2012 | Inkjet/Canvas | 24" x 24"/48" x 48" Edition 2 + 1 HC
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Lots 118 & 119 2012 | Inkjet/Canvas | 24" x 24"/48" x 48" Edition 2 + 1 HC
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Lot 118 2012 | Inkjet/Canvas | 24" x 24"/48" x 48" Edition 2 + 1 HC
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CEIRISTIES
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Lot 119 2012 | Inkjet/Canvas | 24" x 24"/48" x 48" Edition 2 + 1 HC




Note to Buyers 2012 | Inkjet/Canvas | 24" x 24"/48" x 48" Edition 2 + 1 HC [7]
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Art Handlers 2012 | Inkjet/Canvas | 18,25" x 16,25" Edition 2 + 1 HC



CHRISTIES

Lot 104 2012 | Inkjet/Canvas | 28" x 66" Edition 2 + 1 HC
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Lot 104 2012 | Inkjet/Canvas | 18,87" x 18,75" Edition 2 + 1 HC [Z



craguelure to the paint surface at the upper right,
in good overall condition

1219.2 x 1219.2 mm. (overall)
48 x 48 inches (overall)

Untitled 2012 | Inkjet/Canvas | 48" x 48" Edition 2 + 1 HC IZ



craguelure to the paint surface at the upper right,
in good overall condition

609.6 x 609.6 mm. (overall)
24 x 24 inches (overall)

Untitled 2012 | Inkjet/Canvas | 24" x 24" Edition 2 + 1 HC IZ
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Lot 139 2012 | Inkjet/Canvas | 24" x 24"/48" x 48" Edition 2 + 1 HC
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REMOTE EXHIBITION No. 5

118 STURTEVANT (B. 1926)
Sculp de after D

gouache on gelatin silver print in artist's frame 8% x 8% in. (21.5 x 21.5 cm.}
Executed in 1969,

In Ad of the Arm
signed, titled and dated 'D pIn of the Arm e.
Paris "67" (lower edge)
gouache on gelatin sliver print mounted on board in artist's frame 8 x 6 In. (20.3 x
15.2 cm.) Executed in 1967.

s In of the Arm
signed, titled and dated p's In Ad of the Arm Sturtevant
Paris '67" (lower edge)
gouache on gelatin silver print mounted on board in artist's frame 9 x 7 in. (22.8 x
17.7 cm.) Executed in 1967.

119 STURTEVANT (B. 1926)

Plate 137, After Muybridge - Woman with Hands on Her Hips

signed and dated 'E Sturtevant '67" (on the reverse)

gelatin silver print in artist’s frame 10% x 12 5/8 In. (26 x 32 cm.) Executed In 1966.

September 15 - September 18 2012

Christie’s
20 Rockefeller Plaza, New York

September 15 10 am -5 pm
September 16 1 pm-5pm
September 17 10 am -5 pm
September 18 10 am - 2 pm

Remote Exhibition

2012 | Inkjet/Chartham Clear | 11" x 8,5" Edition 20



Remote Exhibition

REMOTE EXHIBITION No. 4

LOT 14
GIOVANMNI ANSELMO
(B. 1934)

“Progetto per "direziona™ (Project for "direction™)

titled and dated "PROGETTO PER "DIREZIONE" 1967";

inscribed "(BASE RETTANGOLARE - MISURE VARIABILI) {lower right)
graphite on paper 21 5/8 x 25 5/8in. (55 x 65cm.) Executed in 1967

LOT 1BA

ROBERT SMITHSON

(1938-19873)

Mono Lake Site Mono Lake Non Site

signed, titled and dated 'Mono Lake Site R. Smithson 69 Mono Lake Non Site® (along the
lower edge)

offset print on paper 22 x 34'%in. (56 x 87.7cm.) Executed in 1869

September 8 - September 11 2012

Christie’s 85 0ld B pton Road, London SW7 3LD

¥ September 8 11.00AM - 5.00 PM
Sunday Sep ber 9 11.00AM - 5.00 PM
Monday September 10 9.00 AM - 7.30 PM
Tuesday September 11 9.00 AM - 5.00 PM

2012 | Inkjet/Chartham Clear | 11" x 8,5" Edition 20



Remote Exhibition

REMOTE EXHIBITION No. 3

LOT 239

BERNAR VENET

B.1941

{1) OIL IN A TROUBLED MARKET

(Il) AFTER 1000 ON THE DOW, WHAT?

{Iil) GROPING FOR THE BOTTOM

(i) & (iii) signed, titled and dated 19689 on the reverse
(i1} signed, titled and dated 1968 on the reverse
screan print on paper laid down on board

each: 157 by 11Tem. 61 7/8 by 46in.

May 18 - May 22 2012

Sotheby’s 34-35 New Bond Street, London

Fri, 18 May12 | 9:00 AM- 4:30 PM
Sat, 19 May 12 | 12:00 PM - 5:00 PM
Sun, 20 May 12 | 12:00 PM - 5:00 PM
Mon, 21 May 12 | 9:00 AM- 4:30 PM
Tue, 22 May 12 | 9:00 AM- 12:00 PM

2012 | Inkjet/Chartham Clear | 11" x 8,5" Edition 20



Remote Exhibition

REMOTE EXHIBITION No. 2

524 ROBERT BARRY

Untitled (Outside scul ), 1968
graphite on paper

858 x11in. (21.5 x 28 cm.)

503 GIOVANNI ANSELMO

Verse linfinite, 1969

incised varnished iron
578x1534xT7/Bin. (15.1 x 40 x 20.2 cm.)

522 ROBERT BARRY

Is It acceptable, 1972

ink on paper, in two parts

each: 11 x B 3/4 in. (28 x 21.7 cm.)

October 25 - November 9 2011

Christie’s Special Exhibition Galleries
20 Rockefeller Plaza, New York
10am - 5pm pt October 30, N ber 6, 1pm to 5pm)

2011 | Inkjet/Chartham Clear | 11" x 8,5" Edition 20



REMOTE EXHIBITION No. 1

91 SIMON LINKE

Contemporary Art Part I, 1989

Oil on linen. 72 x 72 in. (182.9 x 1B2.9 cm).

Signed and dated "Simon Linke 1989" on the reverse.

92 SIMON LINKE

Clegg and Guttman & Kosuth, October 1986, 1987
0il on linen. 72 x 72 in. (182.9 x 162.9 cm).

Signed and dated "Simon Linke 1987 on the reverse.

84 JIRI GEORG DOKOUPIL
Auction at Christie's - Degas, 1989
Soot on canvas. 78 3/d4 x 78 3/4 in. (200 x 200 cm).

December 11 -17 2010

450 West 15 Street, New York, NY
Monday - Saturday 10am - 6pm Sunday 12pm - 6pm

Remote Exhibition 2010 | Inkjet/Chartham Clear | 11" x 8,5" Edition 20



Invisible Exhibition

INVISIBLE EXHIBITION No. 2 (Reactivated)

One Yves Klein Exhibition Invitation Card.

w Iris Clert vous convie & honorer, de toute votre p, ive, I

lucide et positif d’un certain régne du Cetfe ife tion de synthé

perceptive sanctionne chez Yves Klein la quéte picturale d'une démotion
i et i = i i 3 rue des b rts, le

i
lundi 28 avril de 21 h. & 24 heures). Pierre Restany »

April 28- May 12 2011

2011 | Inkjet/Chartham Clear | 11" x 8,5" Edition 20

7]



Invisible Exhibition

INVISIBLE EXHIBITION No. 2

One Yves Klein Exhibition Invitation Card.

« Iris Clert vous convie a honorer, de toute votre pré ffective, I'

lucide et positif d'un certain régne du i Cette i ion de sy

perceptive sanctionne chez Yves Klein la quéte picturale d'une émotion
ique et i o\ ble. (verni: 3 rue des b ris, le

lundi 28 avril de 21 h. a 24 heures). Pierre Restany »

December 12 2010 - January 12 2011

2010 | Inkjet/Chartham Clear | 11" x 8,5" Edition 20

7]



Invisible Exhibition

INVISIBLE EXHIBITION No. 1

Early Text Works by Robert Barry

1) Inert Gas Series / Helium, Neon, Argon, Krypton, Xenon / From a Measured Volume to
Indefinite Expansion, April 1969, Poster, signed.

2) A C Set of iled A t Cards for Closed Gallery Piece, 1969,
3) A Comp Set of il Cards for Invitation Piece, 1972-3.
Please Nota:

Work no. 1 is rolled up and stored in a cardboard storage tube.

Works nos. 2 & 3 are stored in a 9 x 12 % inch brown paper envelope.
They are accompanied by a signed and dated Robert Barry invoice/recaipt.

November 25 - December 18 2010

2010 | Inkjet/Chartham Clear | 11" x 8,5" Edition 20
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Lot 32 2011-2012 | Inkjet/Tyvek | 31" x 113,5" Edition 2 + 1 HC
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Jan Dibbets (b. 1941)

Constructie 2 grasrollen (verlopend perpectief)

Post-War and Contemporary Art Price Realized
€23,750

tDvcorter 005 Arstestan U0 LIVE Register By Do 1

€5,000 - €7,000
(87,400 - $10,000)

Sale Information

Sale 2833

Post-War and Contemporary Art
1 December 2009

Amsterdam

Lot Description
gt r A Jan Dibbets (b. 1941)
o Rl o £
+ . t " B0 Constructie 2 grasrollen (verlopend perpectief)
signed 'Jan Dibbets' (lower left), and dated and inseribed with title 'juli 1967' (upper left)
pencil, ink and black and white photograph on grid paper
27.5X 37 am.

Lot 104 2009-2011 | Inkjet/Tyvek | 31" x 86" Edition 2 + 1 HC
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Two Models

2008-2011 | Inkjet/Canvas | 48" x 48"

Edition 2 + 1 HC
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MASTER WORKS MASTER WORKS
OF

1 OF SOMETHING WIRCH 5 VERY NEAR IN PLACE "EIEIEIE!{IE Al
CONCEPTUAL ART ' CONCEPTUAL ART Rl

2 AUG. Ipeq

EOMETHING WHICH IS VERY HEAR IN PLACE
AND TIME, BUT KOT YET KNOWN TO ME
T JLY 1T

OCTOBER 1961

Master Works of Conceptual Art

2012 | Inkjet/Canvas | 22,44" x 52,55" each Edition 2 + 1 HC
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A Collection of Four Dwan Gallery Invitations

2012 | Inkjet/Tyvek | 31" x 223,5"

Edition 2 + 1 HC
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LANGUAGE 11T

A Collection of Four Dwan Gallery Invitations

2012 | Inkjet/Canvas | 8" x 57,68"

Edition 2 + 1 HC



That which is unknown is not known. Not known, that which
is unknown is not unknown. It is not known and not unknown.
Not unknown, that which is unknown s not known and unknown.

Not known and not unknown, that which is unknown is not Op 13 januari 1985, om 13.00 uur, is
AN WILSON in het Van Abbemuseum

known and unknown. That it 15 not known is not unknown, R o

is unknown. That it is, is known. Not known and not un-

known, the unknown is known. That it is not known and not At 1P.M, 13th January 1985,
_ o . TAN WILSON will be at the Van Abbemuseum
unknown is known. That it is not known and not unknown is Mo,

what is known. It is that which is not known and not un-
known which is known of the unknown.

Stedelijk Van Abbemuseum

Section 36, 1984 (excerpt) Bilderdijklaan 10
5611 NH EINDHOVEN

040-389730

One lan Wilson Announcement 2012 | Inkjet/Tyvek | 31" x 58,5" Edition 2 + 1 HC



One Jan Dibbets Announcement

On May 9 (friday), May 12 (monday) and May 30
(friday) 1969 at 3:00 Greenwich Mean Time
(9:00 EST) Jan Dibbets will make the gesture
indicated on the overside at the place marked
“X"in Amsterdam, Holland.

Le 9 May (vendredi), le 12 May (lundi), le 30
May (vendredi) 1969 & 3:00 heures di I'aprés-
midi GMT, Jan Dibbets fera le geste comme
indiqué & ce verso & l'endroit marqué “X” &
Amsterdam, Pays Bas.

Am 9 Mai (Freitag), 12 Mai (Montag) und 30 Mai
(Freitag) 1969 um 3:00 Nachmittags (GMT), Jan
Dibbetswird das Gebérde wie am anderen Seite
machen auf der mit einem "X" bezeichneten
Stelle in Amsterdam, Holland.

Op 9 mei (vrijdag), 12 mei (maandag) en 30 mei
(vrijdag) 1969 om 3:00 uur ‘s middags (GMT),
zal Jan Dibbets het gebaar, zoals op de andere
kant van deze kaart, maken op de met een "X"
gemarkeerde plek in Amsterdam, Nederland.

SETH SIEGELAUB NEW YORK

“i

2012 | Inkjet/Tyvek | 31" x 58,5"

Edition 2 + 1 HC

[1]



At 8:00 P.M. lan Wilson will be
present for discussion.

March 18, John Weber Gallery
420 West Broadway

March 20, Gian Enzo Sperone
142 Greene Street

One lan Wilson Announcement

2011-2012 | Inkjet/Tyvek | 31" x 58,5"

Edition 2 + 1 HC



During the exhibition the gallery will be closed.

specific object
601 west 26 street * room m285 + new york, ny + 10001
212.242.6953 + www.specificobfeeticom’ ¢ L

Robert Barry
Closed Gallery Redux
June |3 - September 9,201

s s i W ' BE Ly LI 1
Tt d el Fnt b nonedy Bt oot Semolb ranprbess siod s P bt

One Specific Object Announcement

2011-2012 | Inkjet/Tyvek | 31" x 86"

Edition 2 + 1 HC

[1]



Die F'ERNSEHGALERIE GERRY SCHUM wird MOBIL
Antrieb: 80 PS Diesel-Motor
Hochstgeschwin, & 93 km/h
Zul, Gesamtgewicht: 4,8 Tonnen DRUCKSACHE | #2-17. ohicoer 182
Laderaum: 16 cbm o
Einbauten: Biiro- und Arbeitsraum

der Fernsehgalerie

zu erreichen Uber:

stindige Postanschrift: FERNSEHGALERIE G. SCHUM

I BERLIN 65 Herrn Direktdr Petersen
KOLBERGER STR. 23 Stedelijk Museun
stationiirer Telefonanschl, : OZZOZ/ZBOI Paulus Povterstreat 13
Ansterdan
Standort: vorwiegend Raum Kéln/Diisseldor| Holland

One Gerry Schum Announcement 2011-2012 | Inkjet/Tyvek | 31" x 58,5" Edition 2 + 1 HC |I
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Nancy Azara
Hazel Belvo

ol INHOMAGE

.~ DorlaBjork

10 o)
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- Mary Beth Edelson
Catherine Elinski
- Carole Fisher

4 i Febrary 6-23,1986
 JulietHolland opening
g Wednesday, February 5,6-9pm

Marilyn Perez Gallery Hours: Wed -Sun. 1-6pm

" HowardenaPindel
At Inluded wil b some Works by Ana Mendlelo

Carolee Schneemann Aporionofhe proceedsfomsaleswil be donaed by e rissio

: ﬂﬂﬁ?&ﬁﬂo%smm amemoral scholarship fund in Ana Mendieta's name ot he
¢ Nancy Spero Univensity offowa

b JEUS-TRABIA

Andrea Zakin 437E9 (bet1&A)
Barbaro Zucker New York City 10009
505-6330

One Ana Mendieta Invitation 2011-2012 | Inkjet/Tyvek | 31" x 58,5" Edition 2 + 1 HC



specific object
601 west 26 street * room m285 * new york, ny * 10001
212.242.6253 + www.specificobject.com Seig, Fed

Stephen Kaltenbach

slantstep 2
May 9 - June 10, 2011

E-wq sawer ‘g Ag Moyd  sseud poomelBue) g peysiqnd 6961 Z dersiuels ‘yoequalEy uaydeis .

monday - friday 10 am - & pm, closed saturday & sunday

One Specific Object Announcement 2011 | Inkjet/Tyvek | 31" x 58,5" Edition 2 + 1 HC
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Vito Acconci, Room 226 2010-2011 | Inkjet/Tyvek | 27,5" x 27,5" each Edition 2 + 1 HC



Master Works of Conceptual Art

Paul Maenz

bittet Sie freundlich | cordially invites you
zur Eroffnungs-Ausstellung | to the inaugural exhibition
in den neuen Raumen der Galerie | in the gallery’s new quarters
am Samstag, 8. Oktober 1983 | on Saturday, October 8, 1983
zwischen 11 und 14 Uhr | between 11 a.m. and 2 p.m.

MASTEER)}:NORKS
CONCEPTUAL ART

ART & LANGUAGE
ROBERT BARRY
DANIEL BUREN

VICTOR BURGIN
HANNE DARBOVEN
HANS HAACKE
DOUGLAS HUEBLER
ON KAWARA
JOSEPH KOSUTH
LAWRENCE WEINER

&
SOL LEWITT

PAUL MAENZ
BISMARCKSTRASSE 50
D-5000 KOLN 1
TEL. (0221) 515088/9

Dienstag—Freitag 10—13/15—18 Uhr, Samstag 10—14 Uhr

PS.: Am Vorabend, Freitag, 7, Olanber, 18 Uhr, erdfinet der Kdlner Kunstverein die Ausstellung
sEine Kunst-Geschichte aus Turine
it Anselmo, Boetti, Fabro, Kounellis, Merz, Paolind, Penone, Pistaletto und Zorio.

2010 | Inkjet/Tyvek | 27,5" x 27,5" each Edition 2 + 1 HC



FOUR PROJECTED MOVEMENTS  16am filn  Anthony McCall 1875 LONG FILM FOR FOUR PROJECTORS  Anthony McCall 1974
The Serpentine Callery, Kemsington Gardens, Lgnd?: :i. :dnssinn free. London Filn-nakers Co-op Cinema, 13a Prince of Wales Crescent, London NNL.
Tuesday April 22 1975, 4pm through 8. One cycle 75 minutes, Saturday April 26 1375, 3.30pm through 9,30, Admission 30p,

LONG FILM FOR AMBIENT LIGHT
P END A’ END 'B’ Anthony McCall 1975
ik The Idea Warehouse #
17 Reade Street, New York City
12 mid-day Wed June 18, through to
17 mid-day Thurs June 19, 1975
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A Collection of Three Anthony McCall Invitations 2009 | Inkjet/Tyvek | 24" x 24" each Edition 3 + 1 HC [1]



108G FILW B3R FOUR PROCECTORS  Aathony Mclall 1074
Londor File-makers Co-op Cizesa, 13e Prince of Wales Crescent, London WL,

Tuesday April 13 1975, dgu through B. Oue cycle 75 minstes, Sausrday April 16 1675, 3.30pm through 3,30, Mdmission Mp.

FOUR. PROJECTED MOVEMEHTS  l6am fila  Anthony McCall 1975
The Serpentine Gallery, Densingten Baréens, London WI. Admissisa free.

L0mG FILE POR AMBIEST LIGHT

oA Bn 8 Anthony Mofall 1878
The Ides Herehouse
22 Beade Sirest, Bew York Clty |
17 mid=tay Wed Jume 15, through to
1678

12 nid~day Thers Jure 13, 197

i SN

3
Pt ot o L

A Collection of Three Anthony McCall Invitations 2009 | Inkjet/Tyvek | 24" x 24" each Edition 3 + 1 HC |I
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A Collection of Five Robert Ryman Invitations 2009 | Inkjet/Tyvek | 24,5" x 24,5" each Edition 3 + 1 HC
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Label

Anastasi William

Bookseller:

( )

Book seller rating:

Quantity available:

Book description: 1992, A white label mounted in plastic inside a wooden frame :

William Anastasi
b. 1933

Label 1967-92
Type on paper
5,5x 9 cm.

An extra label is included saying exactly the same. To be mounted under the multiple.
Signed and numbered in an edition of 25 copics on a label verso.

Published by Anastasi and Anders Tornberg Gallery. 26 x 21,5 cm.

Bookseller Inventory #

e Bookseller & Payment Information | More Books from this Seller | Ask Bookseller a Question

[

Price:

Convert Curreny
Shipping:

Destination, Rates & Speeds

William Anastasi, Label, 1967-1992, AbeBooks listing | + details 2011 | Inkjet/Tyvek | 48" x 48" Edition 2 + 1 HC D



Michael Asher, Whitney Museum, 2010 | + details

Michael Asher

Born 1943 in Los Angeles; lives in
Los Angeles

No title, 2009-10

Michael Asher's proposal for the
Whitney Biennial is to have the
exhibition open continuously to
the public twenty-four hours a
day for one week (Monday, May
24 through Sunday, May 30).

@ 105

Curators'

Tour

Note: The duration of this work
has been shortened f[rom the
artist's original proposal. Due to
budgetary and human resources
limitations, the Museum is unable
to remain open to the public
twenty-four hours a day for one
week. As a result, this work has
been shortened from seven days
to three days (Wednesday, May 26
at 12:00 am through Friday, May
28 at 11:59 pm)

2010-2011 | Inkjet/Tyvek | 48" x 48"

Edition 2 + 1 HC
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Richard Wilson/All Gallery Floors by Dinesen 2011 | Inkjet/Tyvek | 31" x 58,5" Edition 2 + 1 HC ___[:
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Artists' and Works That

Claes Oldenburg
War Masncriad, 1065
Crusne (Peace Sign) Umbeetla, 1979

The War Memonial Is s momumaent "celebeating”

LeWint's sne of the simple grid selates ba the

Michael Smow
La fegion Cantrade, 1071
Warslangth, 1967

The méation of rmy film work to the mechanics

‘Tugendhat House, Bma, 1928 30

This temporary “gasten” pavilion in its “word
epaltion” CONMEAT was i Brotstype for my pasilicn

e Yiori's C

forart.
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errphaize eraly e the it o e ey,

am dealing with mock monumentalty. i the peace

based on the idea of the imporiance of the ity as

e

My
“New Age" “spivibaalty® Smiary, the Stae of D
e Auantri e & welenown stesestype |
right e reprasind in Aitris, which has baen "
danial abont Its Mazi past.

oy Lichtanstain
Landscape, 1964
Crying Gi, 1964

Bruce Nauman
Manipulating a Fusreicent Tube, 1050
Wal-Fear Fesitions, 1968

Nisman's s of bs o bocdy m periorrr in
relation b spectnor’ msponses and his iy use

Erp S,

ay
gloms. e was the frst artist usng it ahough | was
ot i interesed in pretry oolon.

work n these arsas. Both bs work snd my work.

ing. The cpposte Fappened. So i thought art sould
ne glacend crmctly .4 spenabib magar e page in
g st “Coneaptual atweries from 106566,

Michael Asher
Claire Copley Galery, Los Angeles, 1574

of O art and Lichsenstein's benday dots. His
e

Milan, 1973

Frankiin Cours, Fhiladsiphia 1572
Lieh House, Lovelacies, New Jersey, 1967

The use of the [possitiy) Lewin. isflusnced, geic-
ke structuse repeesenting Bengamin Frankiin's

hat House, which Incorporases corvees 25
woel| 25 sectiinear forms, i wery much involved with

58 glass-snciosed comarvatiny that relates 1 th

wmwohve a smilar selston between the anchitectural
avilban fr and liedscigs archiweture,

Kazuo Shinohara
‘Centennial Hail, Tokyo Insteune of Technology, 1587
House of hoshima, 1976

‘Shinchara's siting of the work in relzcon to the
urhan chaos of the modeen dity snd his use of
perforated stainless stoel was & dissct infuence.
‘on mry incorporation of this materlal in an urbar
comient. Hewas one of the grest sechitecss of the.
st cormtury and are of s mont brillant theorsts.

ceasli] visrm the hte- Tz th-certiiry Philadelphia
ciyscape was definsely an infuance oo my reoftep

mine, Ibsuki Hazegaws and the younger architects
Atrbes Borw-Wom, with whom | share s friendship
and mutual approcinion,

ke i Eenvtan for Frankiin
an enormos influence. e
Flarei sl art waas Becoming mon liee minar serveral weries for that soburtan conti sl
Wy o
Dan Fiavin el heuse

Mongment” for ¥, Tathn ina, i), 1964
Lintisho! {1 the real Dy HAT), 1978

Flavin's earty wark, lise the Russian Constnactvst
artats e admired, o8 me irserestec in 6 quas-
tuncricnal hybiid of ar, decarasive ar, and

‘Shonandai Cullural Center, 1591 (two images)

ey ’_ ok dealins sides of . My Afveration o3 Suburban
chilgrens
conteet wese alsa influential for me. oy andd o,
chidren snd
ey Famswarth House, ‘e, such in sy Watarksa Suniet pavilion at the

architecture.

Biver 1 s ek

10 the way ratural Bght funcions in my outdoo

pvibons, the passage:
o bght in natural setsings.

st ok Wk sutnwhan Peuse pain.

aspects for
@ rerw dafiition of laesdscape anchiiecture using
Miccdiem manerials. She works dinecty with the

architicts of Japan, America, and Eusegss, Hir
incorpration of perforaed alusinum & 3 moden

Artists’ and Architects’ Works That Influenced Me
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Dear Sol, a message from the future..,,
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Dear Sol, a message from the future...
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A RETROSPECTIVE EXHIBITION OF MARCEL DUCHAMP WORKS
FROM THE COLLECTION OF ROBERT SHAPAZIAN AS PRESENTED
AT THE MOMENT OF THEIR T THE

OF AN AUCTION.

A Retrospective Exhibition of Marcel Duchamp Works from the Collection of Robert Shapazian as
Presented at the Moment of their Disposal through the Medium of an Auction.

2010 | Inkjet/Paper + Laser/Paper | 11" x 8,5"

The Collection of Robert Shapazian

Robart Shapasian's passion for the arta was ruflected ba his life-dong dudication o the flald, his
Mhindships with thess b It and his pursonal, yot masterlul estlection which Chelsties will offer in
the Post-War and Costemgparary Art Evening and Day Sabes and sther varkess suctions, heginsing
this fall. The Collaction of Mobert Bhapacian imchwses B8 works of art includieg standsut sxamples
by Ay Warhed, Mares) Duchamp and Roy Liohiasstein,

FMobart Shagasian's affinity for art and collecting was desp and dewn tu the cors, Rebert wan
e b Frosss, Callfomia, whoro his family was involved in tho sgriculiural betisess. Ho began
collacting at age 13, and sold works 1o major mussums, inciasing the Claveland Masssm of Art,
whila i is teuns. Shapatien parlayed his Knowhedge esd reveeence for tee arts into mesestly
bagienesy & collsation ot Art Beco objeds ifart ssd sxperimental Bhotography, speciBeslly the
conatractsvist and Bauhaus phctograpis of Rodchanho, Lisaitzky snd Mohcly-Magy. e developed
@ fondmess luter on for 19th centery photographers inchudiey Madar, and Roger Farry, os well as
306k century avantgands photography sech as Man Ray, Shapazian, whe completed a PRD In
English at Harvard alss, was deeply interasted in Marcel Guchamp, who made an Indelible impact
on bis libe. There are 13 works fross Bucham In the Shapazias colledtion, including the rare asd
IGanks Monte Carie Bamd MO 1.

After being shocted 10 the o both the Miisiim of Art i
Fhe San Francisco Wuseum of Art, he maved 1o Los Angeles whors he was tappes by Sam Francl
10 produce booka for Lapis Preas im Venics, California, It was thers that Shagazian got bo fex hin
creative musches as well s bis defl nterpersonal skills, forging bonds with artists, willers sed
Golleciors. Me published books on philesspiy, art and terature and worked with artist such as Fi
Puschs and William Wegman as wall as aupporting yeang asthors both by mentorship as well s
Basmolally.

I 1994, Lasry Gagusien ashed Shapution bo by the banding directer of his Sevarly Hills gaibery,
whers hie sarmed & repatstion of being preactive sbout brnging sew talont o the gallory and
worksdl with artits and premies csfiectsrs such ss U and Cdythe Brosd for & decads, A1
Gagesian, Bhuparian hemed his ohsession with Andy Warkel and declared him 1o b the single
areatest farm giver o art sinos the sesond hall of the 20th century.

Enspatian's colluction smbodies  lifetina of imesersion in the arts, specificalty of the Post-War
and Contemparary period. Thers arn 13 works by Duchamp, 18 works by Warhol and twe by
amian Hieat, and Ray Lichtanstein.

The Andly Warhad gromp presests suory uportast theme from Andy Warkels aarcon Campbell's
Soup, Marityn Monrce, The Elecirc Chalr, Jacquelios Mensedy, Gracory Saxss, and the Dolter
Hign, all t be afiured In both the Fost-War and Costempsrary Evenini and Day Salus. Duchans's
Mante Care Bond, 1934, Damien Winfs Cefepecsrons, 3007 and Chop (Steak) by Roy
Lichinnatein, 1983, are other notabls works to be praxented in the Evenig Salu. The Poas
Al Comtemporary Doy Sals highlghts nchude Waroel Dushamp's Lo Beite-an-Vatos

U Life vt Far S L with Candlad, 1872, Thers will slso
b worka from the Shapazien Collectios in the 20th Gentury Ducorstive Art & Deaign Sals an
Bacumber 15, such a5 & Juls Lalau Locqursd Wood Thiee-Place Salon Suite, 1931 snd on Edgar
Brandt Wraught fran Bookeass, circa 1933,
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Biwk inucribed with Pun

Pondu Feunelle (Fomale Hangod Body)

LHOOA Rasse

Couvertwe-Clgaratie (Stripped-Down Cigaretie Tobacco)
Btereoscopic Photographs of the Rotary Glres Mates
De ou par Marce! Duchaump ow Rrose Selavy (La Bolte-on valise)
Belie Hirleine: Eau de Volletts

Monte Cario Bond
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LOT 5, SALE 2355, NEW YORK, ROCKEFELLER PLAZA
Marcel Duchamp (1087-1908)
Muste Carto Bosd (Ne 1)

Lat Bascription
Marcel Duchamp (1657-1988)

Monte Carls Bosd (No. 1)

signod, inacribed, mumbared and dated ‘Mo 1 fiross Sélmy M. Duchamp' (lower contar; sigmed
weith imtiats WE" [om tax atamp)

Imitased - Ik, rint Wit tax stamp

1230 % 7 38 I (319 % 105 cm)

Pra-Lat T
The colmn of Robart Shaparien

Provemanca
Guarge Hoyninges Huana, Los Angales

Bovan Davies Books, New Tork

Acquired fram the above by the late awner, 1982

Litaratura

. Lubl, Merce! Duciamp, Hww York, 1955, pp. 50 and 31, pl. 103 (ihstratud).

©. Tomidas, The Woarkd of Marce! Buchamp, Now Yark, 1956, p. 198 (Illustrated),

F. Kaumann, "The Mante Carks Bond,” In The Mary sad Willise Sister Collnction, Faw York, 1884,
P, 200-203 (s brated in color); reprinted in Etant domnd, ne. B, T007, pp. 298263 (illustrated in
wolort.

A, Fischer and 0. Oanieis, Gbrigens sterben immey dis anderen: Marcel Duchame wmd e
Avantgarsu et 1930, Gologan, 1980, p. 99 (iustrated).

©. Tomims, Bushany: & Blagraphy, Sew Yock, 1996, pp. 260-281, 768 and 109 (Wustrated).

A. Schwarz, The Complete Works of Marcel Duchamp, vol. 2, Naw ¥ork, 1997, p. 783, no. 408
lansthar wxample iilustrased s csborl,

Exkibited

Pasis, Maroh 1934, o, 10 [another sxample exhibited).

Waw York, Museum of Modem Art, Faurastic Arf, Gads, Surmwalism, Decessber 1935 Jansary 1337,

na. 225 {another example sxhibites].

Wanioh, Hass der Kuat, Dar Scrreallnaus, 19221842 and Farks, Wusés dos Arts Déooratin, Le
2, o, 138 fna.

Philadetghia Museam of Arts New York, Th Museum oF Madarn A and Tha A natioeta ot

Ehicaga, Mavie! Duchasp, Saptombar 1973-Apr| 1974, ma. 176 (3natier sxample oxhibited).

Parin, Musén National S'Art Noderns, Cantrs Guorges Pompidou, L'Geuvn de Sarcel

3 May 1977, no.134

Barcelonn, Fusdscls Joas Mist; Wadeid, Saln ds Expeaiciomns do In Cajs de Pemsismss and

Catogne, Museum Ldwig. Buchamp, Fubruary-Augeat 1984, 22, 50 [ancther sxsmphs uzhisited).

WVanice, Palnzze Grassi, Marcel Duchamp, April-luly 1953, p. 63 [another sxample axhibited).

Let Nates
The artist Intendod to make 30 lndividusl bends, frons which only cight were realized. This work
has hesn authenticated by Mme. Jagusline Matisse Monnisr and the Asssciation Marcel
Buchamp.

In 1924 Duchamp devissd = of wagering in mulstts, whershy hin sxpesimasts with the
laws of chanes might be profitabily spplied to the gambling tebles of Monte Carlo, It appears that

hu firat triud t work out the dutalls of this system with the help of his freed and Dada o=
conspirator Framols Ploabla, From M hotol In Wice, Deckamp wrate b tho Parisian sllector
Jacques Descets " ARernoons i e game rooms, A | kavet e last emptation.
B that | lust thare was done In il consciomsness anid | have not yoi besn ssited by the ‘over.
akcitemant of the playing kall, Everything ahowt this Bfo amutes me vory much aed | will sxpla
2 you one of my aystema upes miurning” (Duchamp to Jacgees Doucet, Biblicthequs Literin
Jacquen Doucet, March 21, 1524, Univrsitea de Pacin (mermaftor refered to as BLID]. Apparenly,
the systam Duchamp wae stismpting to devins was hased an wenrly sndiess throws of the dice,
2 Bt profit would be sccumulated cely terowgh an sxcrocintingly gradusl procesa. “Evary day |
e win sboadily,” he ruportd in b lutter to Picalin, “small s - i a0 bour of two. 'm st
Polishing the systam and hops 15 TetUM b Paris with it completely pereoted” But the sysism
Duchamp deviasd waa 20 time-consuming asd boring that it tested wven Duchamp's rencwned
patience, To Plaabs he desoribed the operation a5 “delioiows. monotony without the least
wmation,” but to Doucet he wrate: “The siswmess of progress |8 mors or lees 3 teet of patience.
I'm ataying about wven of slaw am marking time in @ disterbing way fer the aforsmeationsd

patience or o salionaire thar aue o the other” (Duchamg b
Domcet, letter dated on “Tuesday 1024,” BLIB (Sl Seller, p. 187)}

Duchamp deckied to expand upan it principles and profits by simply Inoreasing the ssounts of
maney wagarsd. In crder to raise the fands required to fimance 3 mare ambitiously concetved
wpuration, he planned to lsus si0cks in his sew compssy - thisty shares at an assigned vakes of
0D tramcs anch - repaysbln to kveators at the rats of 29 intersat over the courss of 3 thres-year
prrsd. = the compamy would ke sstablished by the purchese of n bond, n legal
document that Duchamp himiell carsfully designed and issued The bosd fatures &
dingrammatia, sverhesd view o & roulatts table, orowned st the summe by 8 photo-goliaged
portrait of Duchamp by Man fay, Duchamg's featurus in thia photograph are barsly g

Wis hoad Is complotely smvetoped In layers of shavisg lathor, his halr peaked Inte twe dovilish
Morme, intended, perhaps, a5 3 commentary on the diabslic nature of Wi enterprise, The meck
fegality of this bomd b Rurther by & pun - domi-tock”
{domestic mosquibers halkstock - which is repeated b geean Ink in & continuses pattem on the
lackground of the bond. According to the “Company Statwtes” that sppear om the verao of sach
lbond, the peiposs of the vesture Is o axploit an inharent weakeess detectsd within the aystes
wsed 10 wager at reubstie, based on a cumulative precess that "ls experimentally Based om aae
undred thousand throws of the hall” Thess same sintutes promize that If the company i
smceusatul, paymunt of dividends will sccur on March 1st of avary yuss, or bl-annually, shousd
Wharahatdnrs desire (Sait Sellar, pp. 185-AT).

The imagiery that Duchamp drew upon for the desiin of this decument has mever before bess
akplored, For the Layost of the roulstts takls snd whesl, be may kave relled om 3 pastcard that

the geasral rubea of the game. His duciaion to cxst his own funtures on th bond m s
seit of animsal st have oome Bom cands that rendes o varisty of astheopomssiphic figures
marching off t the gambling halle of Wonts Cario. 0 many canes, the animals arm shesp droceed
in sbegant clothing and, i one cave, s shows boarding & train for Monte Garlo, s if ts suggest
that they are haing bed unknowingly 1o slaughioe (o, B the vory beast, sheut 1o e shaared o
finacad), Other cards shaw Ingkeas of doskeys with mamey Bage In thalr hands Bning up o saber 3
caing, white ancther line of donksys stream out the ssit dosr, dejected and broks, Ferhaps the
closest companson o hows fowr Sormatly
dreaand rama.
cardboard, similar 1o & smaller varsion of th disk that snch sports on ki lapel. Bebew the imags
mppear the wends “Rien as ve g™ Bhe Franch supressien for "o mors bate” Dechamp's
ducizion to place hia hend in tee comter Gf the rosletis whesl Jeem o have been fmpived by =
card that shaws o weallhy pipe-smoking pig, whe, undar ks cloven besf, carries & croupiers
InEtrument for gathering chips a3 reulette table.

A these yarlous ifoms wore designad with Bemorsus. intent, there is little Soubt that Monte Carls
Sond was Infended i sliclt 2 Wke respeate, afthosgh we now know that - far Duchasp and ke
potentis imeestors - it was aiss 1o e undarsiood as & bona fide legal document. Once he had

Edition 10 Series A (Hand Bound) & 10 Series B (Stapled)
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for purchase. At fiest, he attempted to solicit Investers through

sent 3 sample of the bond . Jane Meap, sditer of The Liftfe Reviow, In hopas. tha --Un
comiisber publiciting the venturs in her wellsstablished Amarican Bermry journal. Heap described
the band In he 133435 lssus o the magazine, advising readers: "If anyons. s b the business of
Euying art curioaities a3 an fmveatment, here f 8 chance to fevest @ 8 parect maerpiecs.
Mascul's signatirs alons is worth much mors than the 500 francs asked for the shars (1. Hisapl
"Camment”, The &itthe Review, 18, 0o, 3, Autems ani Westsr 193425, p. 15). Heap than forwarded
= sample of the bond te Ettie Stetiheimer, Duchamp's good friend and supgortur frem th time of
financial support, for in
March 1035 Buchamp wrote 1o his o fiend, nating an importast diffarsnce betwesn the bonds.
that carried a legsl stamp and thoss that did oot for Enking part in my schame. | have
sent you yestarday 3 bond by registersd post, which is the only walid one of those you have sean
Becauts It has Been sEamped. If you have anctier {by Jame Heap | supposs), keep it an a work of
art st the 20 pavcent will be pabd to you on the one which | am sending you ot the same Hime &
this Jerier” (Duchamgp to Ettle Stettheimer, March 27 [1925), Yabe Ushversity Solleation of
Amarican Litsenture).

The distinotien Dechkamp makes |s important, besause sithough all coples of the bond bear the
igraturae M. Duchamp'” [ideatitied as “an adminiztrator) and “Rross Soetay” [Presdent of fhe
Admimistrative Council™), oaly the nembared bonds buaring & Bfty-cantimus stamp wees o be
compidered logal docuswsats, SGIAly sntiEling their ownars to collect shares In e dividends of
the company, The stamps that appear ca these documests are kSemtfisd with nembers
comusponding 1o the s of the bond, and sech bears the initials of the compasy's presidbest:
I Nening stimerved s sl e o vt il et o3 nilney aihamy
waa tamiliar with the procedurs czstomasily followed to sstablsh the legality of e
Years Inbor Ducham would segage I & simie prosedare tn slerats semmen repreductiont of Me
aam paintings to She Eiates of criginal works of art, once agaln throwisg ints guertion the
Importance that shostd b assignad to an srtists signaties, @ concern that rmcmrrod in

work

RS S\t il i ok S e Vo i Voo S
o gl awmy ¥ I Ehis fashion. B ity

tha bomd i Ha. 1, -nmmmmuummluuﬂm
thoas that sre atill sxtast, "
s originally puschased by
ABER], wha worked for Franch Vogus.

Undaunted by Inability te secare Investers In his sahesse, just befers departing for Monte Carla,
Duchamp wrete an optimistic note to Doucst: ™| have studied the system a grest desl, basing
ynalt on sy badd wxperbence of laal year, Don't be tes sheptical, aince this tme | Bhink | have
sminated the 1wk game of aheas, & olaim
amd itn conamquances: but | would like 8o much fo pay my dhidends.” in March he sext Doucet &
pestcard kom Monte Carlo, reportiss that he was “delighted with the reseits jon papurl.” From
Jume te September, snd for thres weshs n Bocambes, Buchamp retursed te Monts Care to
ting iz mystwm. 1 put Nl tefling you that & ia very aumay but cold,” he informed
Constantin Brancusi sometin in ealy Decesstber. 1 am Selighted just the sams: | just wiste
dovm my syeteas, Lo, averything bs ready -
Duchamp, betsur to €. Brancual, undated [cic
wt archives, Muste mational dart mederms, Contre Goorges Pomgitou, Paris 2063, b
417]. n Docamber Ind, he wrote Doucat again, reurning snly Aty france sa his mestment, fhe
firat-and, o far s i kmown, the only-dividend to be paid by this delunct company {See Duchamps
asmuspondenss with Dougat, lettor dated January 16, 1825 (Sait Sellos, pp. 14T-H8)] postasnt
datnd March 18, 1525 [guated in &, Schwarr, The Compiate Works of Marcel Buchamp, second
rwvisnd adition, Harry M. Abrama, Mew Tork, 1970, p. 481); and bettr duted December 2 [1528]

[Sait Selier, p. 158)L

Years after kis gassbling scheme faed, Duchamp admitted to an intersiewer that the gambling
soheme he devised was iseflective: he won Rothing (gested i Sal Seller, p. 137} "The system
wan Eoo Slow o have sy prectisl valie,” e beil an sudisnce & few years besors his death,
“samatimes having io wall & half keur for the propitious figure te appear in the succsssion of
Blacks and rads. And the fevw wesks | spent in Monte Carlc wers a0 baring Hhat | soon gave up,
fortunately brushing sven” (“Apropes of Myssi™, quoted in A, CHarnonesent and K. MeShine, ads.,
Maruw! Buchamp, Philndeiphia Musssm of A, Philsdsiphin Msssum of Modern Art, New York,
1973, . 207).

F

LOT 104, SALE 23

NEW YORK, ROCKEFELLER PLAZA
Marcel Buchamp (1887-1088)
Pritie de toucher

Lat Baseription
Marcel Ducham (1887-1968)

Pridre de towsher

wignad asd dnted Marcel Duchamy 1847 {lover right)
o and black

A0 x B in. (254 % 229 Gm)
Erecuted in 1947, This wark is usiqus,

Fra.Lot Taxt
Tha Collsction of Robart Skagazian

Shoshana Wayne allery, Bants Mossea
Bcquired from the absve by the kats swner, 1991

Litsrature
M. Lnbal, Marcel Duchamp, Nww York, 1958, p. 175, ne. 191 and pL 110 (iiltrated).
Betrmars, The Compiate Works of Marcel Duchamp, vol i, New Yoek, 1937, pp. T87.T68, no.

232
. Hultan, ad., Marca! Duchamp: Work and Life, Boaton, 1983, p. 447, no. 1:3 {illustrated = cotor),

Exhibited
Landon, Tate Gallry, The Aot Complete Works of Marcal Duckuamp, Juns-luty 1988, p. 74, no,
172 {ilustranedy,

Lot Nates
This work has bees suthenticated by Mme Jacquoling Matisse Monaier amd fhe Assoclation
Marcel Duchamp.

I 1948, &ndré Breton began plans far ansther intermationst Surmaliss sxhibition, slong the linss.
of thons ha had srgastred b 1038 i Parie, and im 7542 in Mew York. A or theas two sarlise
shows, bee snfisted Duchamp's beip, wie, smveng sther things, sgreed to design e cover of the

A Retrospective Exhibition of Marcel Duchamp Works from the Collection of Robert Shapazian as
Presented at the Moment of their Disposal through the Medium of an Auction.

2010 | Inkjet/Paper + Laser/Paper | 11" x 8,5"

catalogus. He decided that it should featuse the image of & weman's bars breast encircied by &
swathe of Back velvet fabris bearing the tithe PRIERE DE o

request that was smblazonsd in capal fettors on 2 label Attsched to the back cover. For the
regular edition, & black-and-white photograph of nu- subject was prapared in sccordsnce with
Buchamp's oy Rismy Buval from Rousn Bast knows bor 3
m«——uunmhm-tﬂ:!ln_mxhumnmmnimm-—.m
Known for his phatographs of artists in thair studios, and later for his book Colmar, de bes vicroie
# la Wharation de Paris, 1R45], Fer the deluxe sditien, notunl eam.rbber falslss wars paimtsd snd

cardl

Tor SATIAT, queted in P. Hulten, o, Mass! Dochamp, Cambridge, 1993), Approximately o yoor
tnter, when a copy of this cataloges was ssnt through the malls from Paris to Geneva, i was
onfiscated by the authorities, “wet bucaime of It contants, but [becauis] of its cover, which i
onsitersd Immaral™ (). This skample i exseptionsd, for It was signed by Dushasmp.

LOT 108, SALE 2388, NEW YORK, ROCKEFELLER FLAZA

Maresl Duchamg (188

B8)
Bride

Lat Dascription

Mareel Dechamp (18ET-1980)

Briss

wigned, inncribed and dated “Oct. 37 M. Duchamp’ {on the stamp]
& Framch 5.

1330 % 7 70 i (34 5 29 cm)
Exwcuted in 1937,

Pra-Lat Text
The Collecticn of Robert Shapacisn

During the spring of 1937, an Duchamp was in the process of Assembling Iteme for kis Safte-on-
wattan (se 108 0o, 132}, ke came up With an ldea to help funi the project by msilng fre Raed-
Galornd pechoirs prints. of soleat palsiings ihat waskd ho iscludod i the work. In the and, he
producad saly two: cne of his famous Mu descendant us ercaller 00.3 (Neds Dercending
Stwbrcase Mo2) anil anathr of bis Markee (Bride).

Tha diffarances that axist betwsss an original and ita Capy ars Nt ssly cancems that sffect the
waorld of art today, but they have always bean matters of critical pariance within the begal
profession, Duchamp wes kessly awars of this fact, for hin fathar had worked as & nodaire, first
sarving in the hamist where be was borm and raised, Blainville-Crevon. The young Duchamp would
have had many opportesities 1o withess the aotivites of his father, who was Feguently called
upon to ‘the validity of derde, truets, real srtate transactions, and
propurty settismests. After thase papers had besn carsfully reviewsd, the notary apglies his
shgnature over the surface of a smalldenomination timve fsoad, of am exokse, revenue of fisonal
stamp (2 practicn still widsly followed i France il quite recentiyl, thersby diminishing the
potential for fergary and alevating the status of & document to legal tender. Duchamp Sollowed
This vary pe Insued tha 1R24 (sae bot no, 135), and ke used It
agAIm in producig thase deluas, hand-catered pachairs of his sariier paintmgs. He was, = sHct,
foltewing thu same methed utilized by hes father, but here ingeniously validating the swthusticity

and inithiul reproduction of his swn waek (F. Haumann, “Wosey is o Obfect,” Arf b America,
Warch 2663, pp. 57-58).

Druchamp planned to produce st masy sa 500 sssmples of aach work, but in the and seems te
ave made ssemewhers hetwoen 250 bo 308, Inltially, be thought that Julien Lavy - the deslor i
Hew Yok wha had just soid the origieal paisting of the Ataris bo Walter Arssabery - woutd haip
nim to ssil these pochoirs st & retal price of $1 ssch. Levy, however, mansged 1o find saly o few
uyers, The majority of those sigeed snd stamped pochein remained in the dealers possessien
i i desth in 1981, A hamsful ware sold i ks ustate sals hebd in Paris b 2004, aithough it
‘Saimms. 1hat most of the sthars in the adition wore either st or destreyad.

Frovanamce

Deorge Hoyningen Hwene, Los Angeles

Bavan Davies Books, New Yark

Aespuired from tha abave by the ate owner, 1082

Litaraturs
B Bohware, The Complete Works of Marcel Duchars, vol i, New Tork, 1997, p. 744, no. 458
{iustrated),

Lot Wates
This work has besn authensicated by Meme Jacqusiine Hatisse Monnier and the Assesistion
Marcal Duchamp,

LOT 100, SALE 2388, MEW YORK, ROCKEFELLER PLAZA
Marcel Duchamp (1887-1968)

Nude Descending a Staircase, Na 2

Lot Deacription
Marael Duahamp (14871908}

Hude Duscending a Staircazs, Ha. 3

shgpmel, inseribud and datid ‘Due 37 M Duchamg’ (sn e stamg)
pochair-colored reprodustion and 3 Fraach B-0antime revenus stamp

Pra-Lot Taxt
The Calleation of Robert Shapazisn

Provenamce
nnm Hoyningen-Heene, Los Angeles
Bookn, Naw Yark
M.—h-lh- Eha abows by the prasest swnes, 1553

Litaraturs
A Bchware, The Complate Worka of Marcel Ducherg, vol N, New York, 1997, p. 745, no. 458
Wustrated,

Lot Hates
This work has beon authanticated by Mmo Jacqueline Matizee Monnior and the Assscistis
Marcei Duchamp,

Edition 10 Series A (Hand Bound) & 10 Series B (Stapled)

=l



LOT 113, SALE 23856, NEW YORK, ROCHEFELLER PLAZA
Marcel Duchamp (1867-1068)
LHODQ

Lat Dassription
-..:.1 Duchamp (1887-1968)

-|--\. titied amd numbervd reol Duchamp LH.0.0.0. [ewsr sdge) graphite and
gemnche o cotor reproduction
1978 % 6 In. (302 ¥ 22,0 am)
Exwcutnd in 1984, This work is number tnaty-one from 2= sdition of thisty-lve sembered copies.
wnd hrwe antlst's proofs.

sraoem Motice
This work is numsiss Fsstyane fom an oiition of tiny.fue numbarad coples snd thees artisr's
prate.

Fra-Let Text
The Callagtion of Rssert Shapazias

Frovenance
Timathy Basm, How ¥ork
Acquired from the above by the labs cemer, 1583

Litaraters
B. Bchware, The Complets Warks of Marcel Buchamp, vol. I, New York,
{mnother example estrated).

7, g 070, ne. 3601

Lot Motes
This werk has Besn authenficated by Mme Sscqueline Matisee Bessier snd the Association
Marcal Duchame.

0 AFE4, Arture Schwars sTanged to peblish & brief heugh pestic sssay os Duchamp by the
Frunch writer Plurre de Mazsot {1900-138%). For the =1 38 copiea, Duchamp
wis kool 10 prvite & work that could be produesed in o small sdition. He secided ts represeat

examples outside the edition ane for Sohwarz, sne b Massol, aad one for Nimself). in pescdl, e
drew 3 mmstachs and goates om the face of La Jocands, addisg the ffve capital letters in 2 margin
adow the imag ts provide the phonstic pun, wiich, whes raad sloud in French reads o *Eils o
ohaud aw cwl” which trassiates ae “She has a hot ass,” or as Duchamp Wimesil once mers
daticutaly tranaiated it “Thers ia fire Sows below” [Inberviaw with Hubsrt Crahan Sor WEAS-TM
adins, Wow York, published in Evidance, w0, 3, Tomato, Fall 1981, pp. 18-38).

The LH.0.0.0. has bwsn discussed sxbensively in the lltwrsters on Dachamp. It kaa besn

Etarprated aa & work thit relutes to Duchamp's femala shtar ege, rose Bilavy, &s wall as 1o the

aamosekuslity of Leanardo da Vineh, # Bl thal was popularized through the peblication of &
Ho

symbolicaliy yet sfectively tarminatss the modern sra's aftachmest o the conservative
aesthetios of the past (For a summation of these theories, see the entry on this work in F. M.
Mumann, The Mary and William Sieier Coflection, sxi. cat, Bew York, 1554, pp, 195-31),

Whes Duchasy preparsd the numbsesd edition in 1984, he used & brask to apply o thin layur of
white gouache wwer Leonardo's mame and the name of the inssteton where the fasss pieture.
roeides (e Louvre], Duchamp was sat only trying 00 swold Issses of copyright, hut he wanted fo
make It choar that his LH.0.0.80 was sn independant work of i bn s own fight, and showld not
b comtused with the werk irem which it was 50 fresty apgropriatad,

Lot

 SALE 2366, NEW YORK, ROCKEFELLER PLAZA

Marcel Duchamp (1587-1988)

Disk Inscribod with Pun

e

Marcel mn-mpmn A948)

ek Inacribed with Pun

Inncribad “L'safant gui f4ts mat un sseffeur de chalr chauds et p'aime pas s chos-flear de seors
chamds’ whits ltters mounted on disk, painted black and mounted on reesnd

Diameten 1% in. (28,0 Gm)

Exveuted in 1923,

Fre.Lot Text
Tha Collection of Aobert Skapacion

WhiSe living In New York during the fail of 1920, Dechamp wrsts o Rs sinter Suzamss and har
husband Jaan Crotti in Paris telling b that he scquired & “Moving Picturs Camens,” but that the
Bl |5 50 sxpeative that ke noads to passe out his “sinemntegraphic outpourings™ (. Dechamp 1o
3. Crotti and 5, Dechamp, dxted "26th Oct, approx; Archives
&M, Smithacaisn institution, Washington, D.C3 ses F. M. Msumann and M. Obalk, eds,
Marcal; The Marcal Pross, Ghent and
Amatendam 3942, p. 04} We know that with the suistance of Mam Ray, Duchamp tried to mount
Ewe camssas together be shoot o steresscepic film of &n optical machine he ki constnected {soe
Tk ma. 128}, but the Bilm was Sestroyed in the devsloping precess, snd that thay had also trisd fo
hoot u film of Man Ray sheving the pubic eir of Baronuss Elan von Freytag-Loringhoven, bt that
Filen, 100, s4oms have sharod a similar fate fonly a few frames survive), While visitisg his parssts.
I Reuen in 4834, Dechamp wrote to kis frends asd patrons Losise and Walter Aransher i Now
York, tulling thesm that he was besking for & job in the fim kaustry, “not a3 an actor, Fther a8 an
Stulatnk Shsmerssms (N B b L s W; Aressbra 18 Buimbas V1L Pupecn of Wlae
Museum af & e
Affoctionatoly, Marcel, p. 102). Charias Damith, who was -Illnn
adia, 3t tha timse, rported in o lotter to Alfred Stieglitz that Dushasp was quite serieus abaut his
Mimmaking activies. “Warcal, dear Marcel, is doing aces wonderful movies,” be wrote, and
“suatms o be (e only one mally working” (G Demuth to A, Stiegltz, quoted i P, Hettes, ad,
Marvel Buchnmp, Cambridgs, 1933 , ses J. Gough-Cosper and J. Caumant, “Bphemerides,” sniry
far 118 4921),

tuwr which ims Duchsmp was working on st the fime ars unknown. s ihe sady 19308

Juasms Masert Foster visit Duchamp and bis brother Jacques Villes i the latters studis en the
Fue Lemaitre in Puteaun where they admire Le Choval by Duchamp-Villos and 3 bioyole wheel on
which Duchamp has sttached hin spiais for Siming, an svent that was reconsed by Aoche b his
diary (C. WP, Rechi, Carmets: Lo Amnios Jules ot dim, Fromises Fartie 102037 i, Warssills,
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1999, p. 205). Man Ray sl describes his Blmmaking activities with Duchamg, but sesms to
onfuse sescions that ook plads bn Farks with thoso that took place i How York (M. Ray, Seif
Portrait, London, 1963, pp. 89-100), Man Ray was sew Bring in Parle and, togather, they waried on
this. project by attaching circutarspirl designs that Duchamp had mads ts his biychs whesl,
wpinning them, snd Meming the results o

formm with mxamples of hin pume. Most of the puns that he velected hasl appeaned in warlier
publications, but hers - by altaching smaitacale mergees lotters bo the surface of 8 cardbonrd
ik, which was I tarm ghed 1o Bio surtace of 4 Th-m recend « Eheir faxt wae arranged in the
e o cosbinorues o spleak, ichug e pationm Iecatod by tes apluvbng spieah ks, The
Brocess of makisg s film ¥s film spoed wis S0
show hat moving Images tended be blur, It was neaeasary, thersfors, 10 shest the sntire fim
Frame-ty-brams, placing sach diak on the bicycle whesl and moving it only 5 millmster 2t @ Hme
befere openisg the Camern kens for the mext exposure, "The thing Lok us 3 woek of ten days to
o It Buchamp later recalied, "1 was a Witle Jarky ot times, hecasse we didn't do It wary weey
wall® (From an unpabiisbed interviuw with Sidney, Harst and Carrsll Janis, 1853, tranacript, .
86l The results was @ film colled Ambmic Cinima, an sppregeiats title, some might argus, for
Auring the satirs seyon misstes o 125 duration, the audbence s subjectnd o 3 continuous viewing
of revelving spivats, the pulsating sctlion of which could sasily causs sems mambers of the
audienes s become naussated.

Among the mest popular and -:-l-llrnqd--:u!mlu—n’h-uu--n- that resds
s AUX WOTS EXOQUIS. This sestence was first
Enquimasx aux metn

Duchamp's puns kave presssted = chall for tranuistora, but the pums s Anamic
Cindma ware skilllly translated and analyzed in an artlole by Katrina Martin, Exoerpts of hor
‘tramslation of the ECCHYMOSES pun follows:

“Lut us fes from iy amd with of the Eshinwses whs have snnuisite

wangs"

L'ENFANT QUI TETE EST UN SOUFFLEUR BE CHAIR CHAUDE ET W'AIME FAS LE CHOU.FLEUR DE
RAE CHAUDE te slec snalyrad by Katrina Martis:

This sentencs sam aiss be divided into thres
R ——

at un soufieur di chair chamde

ot i s b ohou-fawr de sare chaude.

A literal trasslation weshd bet The kil who nerses is o seeher (Dlower] of het flesh and deos not
ke the cas@fiowsr of the hat glass-houss,

Buchamp has said, 1 would Bke to grasp an ides as the vaging grasps the penis” Sorer (v

muans to grasp, and then... ET AANNE PAS LE CHOL-FLEUR OO SERAE CHAUDE would mean...

who doas not like the Sowsring genitats of the hot sexual geasp (K. Bastin, “Amsmic Cingma,*
)

Stuain 188, no. 973, 7
Provesancs

Madnma Dallies, Faris

Acy e May 1933

Litaraturs

A The Complete Warks of Marcal Duchamp, vol. i, New York, 1997, p. 711, no. 416

R Lobel, Marcel Duchamp, New York, 1955, . 173, na. 167 and pl. 1848 {|lluntrated),

Exhibited
Lendan, ¥, The Aimast v, Jome-Suly 1966, p. 176,
Philadeiphin Mussum of Art) Now York, Bussems of Modem Art asd Art lnstitute of Chicags, Marcel
Ducharms, September 1973 May 1974, . 198, no

Paris, Musbe Mational At Moderne, Contre National @*Ant ot @e Cubturs Goorges Fompidos,
LOruvre de Marcel Buchamp, Pebrunry-Hay 1977, . 147, no. 135,

Los Angeies County Musswm of Art; Chicags, Weseum of Gontemperary Art asd The Hagus, Hasgs
Gomasntamusaum, The Spiritesl b Art; Abetsct Paiating TRA0-188S, November 1988-Kavember
1087,

Lot Wates
This work has besn suthenticated by Mme Jacqusiims Mstise onnier snd the Assscistiss
Warnel Duahamp,

LOT 117, SALE 2358, NEW YORK, ROCKEFELLER PLAZA

Marcel Duchamp (1887-1908)

Disk Inseribed with Pur

Lot Dasariptien

Marcal Duchamp m.n.m-,

sk Inscribed with P

Inscribed "Erquiveas bes scohymates des Esquimaun aux mets suquis’
diak, an

Disssater: 110 in, (248 e}

Exnautnd in 1923,

Fro-Let Text
The Callsction o Rabert Shapazian

Frovenamoe
Michel Tapss, Parie, 1854

Willimm N. Gopley, Mew York

Timathy Baum, Haw York

Acouired fram the abows by the present swmss, March 1934

Litaraturs
R Schwart, The Complats Werks of Marcel Ouchkamp, vol i, New York, 1997, p. 743, no. 426
J—

R Lebel, Marcel Duchamp, New York, 195, . 172, no, 162 aed pl, 104 (lustrated).

Exnibited
Landan, Tate Galiary, The Almast Compietn Warks of Marcal Buchamp, Juns-July 196£, p. 70, ne.
187 (uiatrated).
Philasseiphin Wussum of Art) New York, Messsms of Modem Art s Ari institute of Chisage, Marcel
Duchamp, ABT3May 1874, p. 399, mo. 450 (Mustrabed].

aris, Musie National d'An Moderna, Cestre National d'An et de Cullure Georges Pompides,
ey s M’ Sl . A1, Pty YT A A ol
Los Angaies County Mezswms of Art; Chi Art st Tha .

e Hovember 1988-Nuovemiver 1987,

Edition 10 Series A (Hand Bound) & 10 Series B (Stapled)



Lot Mates
This werk has Been authenticated by Nme inoquelise Watisse Wennier and the Assosiation
Marcel Duchame,

LOT 118, SALE 3388, NEW YORK, ROCKEFELLER PLAZA
Marcel Duchamp (1887-1968)
Pendu Femetic (Femaie Hanged Body)

Lot Dascription
Marcel Duchamg {1887-1968)
Fondu Femelle [Famate Hanged Body)

note Il papur
A2t W B I (3100 2 e
Drawn In 1943

Fre-Lat Text
Callactian of Rssert Shapazias

Frovenanos
Gaorgs Hoymngen-Husss, Parie
Benuired from the above by U lte owser

Literat=rs
A. Schwarz, The Complety Works of Marcel Buchemp, vel. , Wew Yok, 1997, p. 585, mo. 213
uetratedy.

7. Multon, sd., Marce! Duchamp, Bestan, 1993, p.

mustrated).

Exhibite:
Vanics, Palaszo Grassl, Marcel Buchamg, April-July ¥

Lat Motes
This work hus besn suthenticated by Nee Jscqueliss Hatisse Nonsier and the Associatioe
Marual Dunhamg.

This drawing is onw of seversl preliminary sketchus snd over 150 aotes that Duchamg prepansd
for the mest slaborate and invelved artistio prapect of is early years In Paris, The ride Strpped
Bare by Her Bacheiors, Even, 1013-23 (Philadeiphin Mussum of Art, Gift of Katherine & Graierl.
Bucause the work wi anecuted on the surfece of two large rectanguler plates of glass - the
Wride's Domain above, And the Bachelors bolow - It I us
Gians. Althaugh Duchamp began assembling notes for this
sctual exeaution untll he moved te Ameriia in 1915 (wiere be
Itentionst incampletion In 1923}, Eesentially, the Lage Gisss s 8 paeudc-lovemaking machine,
ome whersin the Bride abeve attracts and & pursusd by nine ssxsslly arsused mals figures (Malic
Molds as Bachelors

Pamdy Fumuile is & drawing that ssems to have bess Sesigned to probe the meer, mechanicsl
warkings of the Bride, whess basic sppearance un mmnm In fws paintings that

Duchsmp = nojourn Virgin o
Brice (Tha Musuum of Mogern AR, Nw Yorkk rn prusant mmn m & st Fuserblancs
form

within
=t the top amd, at the very bottom of hoth ,__,-..--.u--qun.mnuu-.r wasremity

of the “wasp” |the ampoule-Ske shaps in the canter that Duchamp described in another nete as
har “san cylindar) roughly 45-degrae angle to the left. A thin iracery of the wasp can be seen
within the dtagram: the maim trunk of her body splits into a decarative, tuning
the summit (resambling & magnato} in a positon that Duchamp calls the “mortise™ (altheugh he
reminds MMM whould “ﬂlltmm He adsn aaye that the martias shawid he
agitated by the air currsta.
m&hw-rl lh moat smsiduous Mcl Duchamp's work| - who was the first te publish
this diagram s facsimile sccompanisd by an English transistion - claims that this deawing
) for an unrualissd detail of the Bride's Domain® |A. Camplots
Works of Marce! Dechamp, 3rd rovised and expanded edition, lane Greenidge Editions, Now
Yark, 1097, p. GG, Sae sles A Bohwarz, ed., Mates and Projeots for fhe Largs Glass, Harry N,
Abirams, New York, 1960, the Fands Femells sre motes 71 and 73, Yt Limds Henderson - who
wrate the mast detailed book en the solestific sources that Duchamp likely cossubted in oreating
thin work - has discoveres that it marm likely reprsents a diagrammatic. view of the Brides
bemctioming apparatus, which, she e p— to
assoclated with the science of meteorology, especlally westher vanes, barssseters and
hygrometers (L, 0. Wenderon, Dochamp in Comtexts Science and Technotagy i the "Large Glass™
mmd Hotwted Warks, Princeton University Press, Princeton, 1988, pp. 121-22). This i & logical
source, Sor the prinoiple means of communiostion beteess the Brise and Backelors are wisd, gas.
and watar, sinmasts that can be accurately maasured by masns of theas scinRtiBc devices.

OF course, it whould be amphasized tat none of the slemeats i the Lavge Glass were aver maant
£a “tunction™ - sither limrally or Rguratively, Even metnphorically, the Bachalors nevsr massgn i
attain niss with ths Bride above, thelr ultimate lack of fullillsst just swa mors intantionally
Prustrating sspect of Its design,
meathubic and imteilectual
Invantions of the day, sexwal opposition, shance operations, hghsr dimensional geamotry, um\u
v et sl e Vs Ui, vl e g SN ek e et b

and design of thia masterwork, ungeestionably the most Inticats, comples g
Inwovative werk predwred by any artist n ths period.

Buchamp stways plassed for hin noten to be conaubled by viswsrs of the Large Siaas, 8o they
could decipher It ohreulbess meanderings i 8 systematio and logical fashien. At first, he
anvislanad thelr peblication in the term of 2 large sales catalogus, but ke sweniually decided fo
b tham in facaimibe, sech note painstakiegly replicated 1o simulats tee sppearance of the
ariginal. bn 1934, he jsssed 320 coples of the so-called Green Box, & grean-focked conteines in
which 53 natus, drawings and o4 works ued g the Lavge
a1 ramdom. Anded Brtom was among the first to comiult this publication b an affort to intersret
s work, which he memorsbly described as “he trophy of & fsbulous hunt through vimin
Ewrritory” (A Hruton, “Phars du La Marss,” Minotsurs, no. , Winter 1935, p. 45 English
Eramslations "Lighthouss of the Bride,” Wew, ¥, no. 1, March 1945, . 7). Twenty years loter, Breton
would continue ts quastion Dechamp on the spocific meaning of certale slements withs the
Lare Giams, &8 when he asked about how the Pende femell conjured =p the sssence of & fearth
dimsnsion. "The Bride or the Fende Famolio is & ‘prejectien’ cemparable to the projection of a
P dimeneiona) ‘Imaginary Eng’ In sur iree-dimansional weeid (and ales in the cans of tha flat
filaas, to n me-projection of thess thres dimenaions seto & two-disensbonal sirace) hi sxplained
In & botter sast to Broton in 1954 (Lotter from Bechamp ts Braten, Dotstsr 4, 1954, publishod In
Maglom, me. 4, dnnuary 1033, p. 333 quated in L. Headersan, Duchamg i Cantaxt, 1500, p. 278},

s deduna sdition of the Gress fox was distinguishod from the reguisr run by the sddition of §
Large tutter M cut from u thn hust and attached to the cover, matched by a lsfter 0 an
the verso (larming, of couss, Uhe artiat's initials), but sech alse included an original mote or
drawing. Dutside of being sttnched by o papseclip 1o lis faceimile, thase originale were not
Gthursise idemtified. The drawing of the Pandu Famelis was saclosed in s deluze sdition of the
Drwwn Bun (svidenced by the rosidus beft by the papercilp ot the tep), bet lke many of thse
drawings and natns, It was lseg ago esparated fram the box that contained .
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LOT 128, SALE 2358, NEW YORK, ROCKEFELLER PLAZA

Marcel Duchamp {1687-1988)

LHOOD Rasde

Lat Duscrip
Maree! Duel

-
mp (1BET-1908)

LH.0.0.0, Rasés

signed ‘Marcel Owchamp' (lowse rightl; Htled ‘rasss LH.0.0,0. (ewer cesturfs inscribed "Mr,
Hicolaa Horlin Ekatrom’ (2= the revrss]

Playing cant messted on pristed paper

card: 3% x T in, (8.9 x 6.4 cm,

aversil B x 8% k. (216 % 14 cm}

Executed in 1965

Pra-Lot Text
Tha Colaction of Robert Shapasian

Frovesanes
Hicolas M. Ekstram, Mew Yark, acequined frem the artist
Galurie Foller Shulima, Berlin

Acquired from the absve by the prasant owner, 1

The Complets Works of Maroe! Dwakamp, wob, I New York, 1537, p. 48, na. 616
{anather sxampte ustratody

Netes
This work has besn asthesticated by Mme Jacgusline Matisss Monnier and the Association
Mares! Duehamp.

On January 14, 1965 - NOT SEEM andior LESS SEEN othy MARCEL DUCHAMP RROSE SELAVT
TU0444 - i single largest gatiery axhibition of Duchamp's work bl in s iifetises - opened st

Condier & Ekutrom gallory on Madisen Avonus i Hew York. amlm-' o1 mosw than ninsty
warkes, thia shaw did udbemca Ehan
any pravious axhibitios, including the retrospactive that was uln at tha Patadans Nusaums of Art
& fow yoars sarflar, From 1965 through 1958, If foursd sixtess cltlos in thres soparate coumtries,
frum fivs locations acress Amurics bo thres in New Zestand and sis in Australis.

haw, hetping the gallary o aneembin
Ehampian o Ma wrork i Selnctiana o o o Mo dealynad the eves of e abngua
and the iwitation 10 a diseer after the spening. The Invitation consisted of & playing card
dncorated with 3 reproduction of the Mana Lics, wach of whic he inscribed rrase pet above S
lutters LH.0.0.0. that he ssranged to ba pristed directiy on the invitation. By having sesdwsitten
the word “shaved,” Buchamp smphatizns the sct that this Eamous waman of the Renalsessce
appears hars without the added facial heir tat mads har such sn appropriste and memorsble
unprussion of Dada iconsciesns nuarly @ hall contury waslier, Bocause o tradstionsl dwek of cants
Ao e il iid S Wl i s i S il o 84
anaged the galiery - lnter sxplained that o
4 carts wis vaad, aitveuth obs abeut 100 wore sent out = Inohaiems fo the

LOT 127, SALE 2358, NEW YORK, ROCKEFELLER FLAZA

Marcel Duchamp (1807-1908)
Cowverture.Cigarette (Stripped-Down Cigarette Tobacee)
Lot Descriptisn

Mascel Duchamp (1387-1968)

Comverture-Cigaretie (Stripped Dewn Clganette Tobaooo)
nigmes fona gresn paper g of Ehe mat|

=olor photograph and pages
1 TR B I (0L W 30,7 )
Uuncuted In 15351038,

Fro-Let Text
The Callsction of Robert Shapnziss

Frovenance
Timothy Baum, Naw ¥ark
Acquired from tha above by the late owner, 1853

Literaturs
B Sohwarz, The Comphete Werks of Maves! Duciump, vel i, Now York, 1907, pe. T33.734.

F. Naumans, Marcel Dusahmp; The Age of Making Arf in five Age of Meahamical Reprodustion, Hew
York, 1959, pp. 129 and 134,

Lot Wates

This work has bean authenticated by Meme Jacquelies Matisse Monnler and the Asscciation
Maroel Dushamp,

LOT 128, SALE 2368, NEW YOI

ROCKEFELLER PLAZA
Murcal Duchamp (1887-196&)

Stervascopic Photographs of the Rotary Giass Plates

Lot Deacriptisn
Marnal Duakamp [1987-1868)

Sterssscopic Phafographe of the Ratary Glass Plates
twn photngraphs, hand cut, mounted on hiack paper and st in 3 shataw hox
snchi 1% x 1% in, (3.8 % 3.8 om.) sverait: 3 u T 308 % 1 308 in. (9.8 % 187 x 3.5 em.}
Bancutad n 1820,

Fro-Let Taxt
The Gallaction o1 Robert Shapaziss

Timothy Baum, Nuw York
Boquired from the above by the late owner,

Edition 10 Series A (Hand Bound) & 10 Series B (Stapled)



Litaraturs
B Sohwarz, The Gomplele Works of Maree! Duchamp, vol. N, Row Yook, 1997, pp. §82-683, no.
8b (userated),

Lot Motes
This werk kms besn suthenticabed by Hme fscqusline Matizes Semsier snd the Azsociation
Marzel Dushamp.

Duchamp's 4 dabas years whan ke ling notes o
the Lavge Giass, particularly is tha peried whan ke worked for o few months as o libarian of the
Mnu Sainte-Ganaviive in Paris in May 1913, Hers he had smpls time (o consult anm
=n the aubjuct, but the clnssics an well, from texts by the
wl-mmmmmmmnml m-mmmmonm

1983, . 984, and 5. J. Gowld and R, B, Shearsr, "Orawing the Maxim from the Minke: The
Unrscogniced Source of Nicsrsa's [nflssnce Upes Duchasmp,” Tout Faif, posted Decembar 2000,
wpdated (IO, From the very boginning, Dushamp hai wamted to incorperate o obear

emémratanding of tvm and optics In hin Larg Glass, particularly, i sesme, b as ama an
the right skie of the Backslor's Domain whars the drops of liguid sm propelisd upward ut grest
spesd, the so-called “splask” Aren (s part of the finel project that was never realized). In
preparation for this section, white living i Busnos Alres in 1548-19, he drew the outlioe of @
gesmetric prramid (and, presumably, its refloction) oe & pair of photographs mounted side-by-side
recanding & sestcape; whes viewod though & sterespticen viewor, the pyramid appaars 1o float
above the sen, Wien ke miumed to New York in 1920, he bullk 8 lags motorised optical device
caliod Retary Glass Plates (Provision Optiesh which consisted of five saparate rectangular piates.
o1 glase, sach slightly larger than the neut, on which Duchamp painted P concentric
circies. Thess plates wers aligned sn & single axis and, whan span, the circles jolned dsually and
appear fo have boon remdored en the same Mat plane. in snder to capture and preserve the
rusultant ssnsation, Quctamp ssiiated the photographic skills of Man fay, who was ssary illed
whan anw of the gless plates shattured and almost decapitated him. They sves tried to make s 3.
D il of the machin In Action, by maenling 1ws SAMerss next te sae ansther And shooting the
apinning giasa pintes fram alightly differsnt angies. Unfortunaiely, the film was deatrayed = te
drveloping procuss, but & bew frames survived, which Man Riy pristed up and Duchams mousted
mext ts one ancther on & caml (Wam Ray doccribed thets photographic ssselons In ks
awtoblography, Salf Poriralt, Andre Deutsch, London, 1963, pp. #0 asd 931, Whan this card b
whewed through o 3 gl s gunsnatad,

LOT 132, SALE 2358, NEW YORK, ROCKEFELLER PLAZA

Marcel Duchamp (1

71 048)
De ou par Mareel Duchamp ou Rrose Sélavy (La Boite-cnvalise)

Let Deseription
Marcal Duchang [1827-1548)

[ iLa Bolte-an-valiss|
signed, Inssribed and dated 'chers Lewsss cette bolte contient §3 Mem
Marcal Buchamp K.¥. 1852 jon the interlor of the case)

Ieather Dase containing misiature replioas, photegraphs and color reproduetions of warks by the
Attt 16 % 15 % 4 o (40,7 x 8.4 % 10,3 cm)

Concehed s 1035.1541, Axsemblad b 1952,

Fre-Let Text
The Collection of Rsbert Shapaziss

Pader Bannier, s, Haw Yerk
Baavan Duvins Books, New Yark
from the above iy the labs owser, 1952

Litaratars
B Bahwarz, The Compiote Wovks of Marcel Buchamm, vel i, Wew Yerk, 1997, p. 762, no. 484
{anasher sxample Mustrated).

Lot Wates
This work kas been authenticated by Meme Jaoquelise Matisse Wonnler and the Association
Marel Ousbasmp.

On Jammary 1, 1941, Marcel Duchamp - who kad almady sstablished 2 repatation in the art word
5 & paintur whe stopped makisg act in onder to pley chess - surprised many by announcieg the
releans o8 0 new work. During the fall of 1940, he arranged fr & frm in Paris e print an
announcemest whars the name of the new work - de ow par MARCEL DUCHAMP o RROSE
BELAVY [frows o by MARCEL DUCHAMP or RROSE SELAVY] - appuaied in shegant thin silver
Setinrs on ane side of & small folded sheot of lightweight, slive-colored paper. We arn further
imfurmed that the work ls lsusd i & deluzs edition of twenty numbered copies, sach
“acoompanked by o sigesd orlginal work.” The kewer Ball of the announcsmssnt could bo detaohed
and used AR an srier form, Berving 1 Feserve an sxampde of the Fem being described, which,
according bo the ke, wesld be sent to the sibiscriber within @ manth after the mosey is recetved
{This Subscripiion Bulietin was frst dosoribed by Tves Poupard-Lisusseu, who oompiled ihe
itliography for M. Sancustiet, ed., Merchmed di sei, scrifs de Marcel Buchamp, Ls Terrain Vagus,
Paris, 1959, p. Z23. The copy cited hers @ reproduced in fig. .30, F. M. Neumsss, Msrcel
Buchamp: This Ant of Making Art in tve Age of Mechanioal Reproduotion, Hamy N, Alrsms, New
York, 1395, B 142},

From provided en the Ehors ks Witthe to Idicate haw Intricats and
complas the ltem being oMered sctually was; beysad n cluas circls of friesds, fow
Duchamp hind been woikies on the assembly o1 materal for this "box of pullouts™ (a3 he colled
thems in the amssencement] for nearty five years, What the description dess. tell us Is that the
e arm of the artist's productien over & span of 27 yanric
from things made in his yauth to Moms ssde within the provious three yeamn (snother detall that
sl kave come an unexpacind news for thons whe wars under e imprecsics that Duchamp
atopped makisg ast). Moreover, bor thows ieterated in Duchamp's work, such @ collection of
mages and medels would have hesn considersd an ivakestle refarencs, for I the sescriplion
wan accurate, this hox would contain the singie moxt complets ~published” mwmntory of the
wrtist’s production available 1o dite: & virtual retreapective in missaturs.

The idea tu producs this werk came to Duckemp ot some point during the apring of 1935 At first,
e aseribel bis wew publication b ikt &5 an s, indicsting Ukt be originally ssvishoned
W 3 Bitl more tham n portfolle of csler mproductions, Fventusily, the preject
mure slaborate production, resulting in & boxed snclosire Ehat co
separate but mmmmun 10 revaal Its contents In & gradual, step-by-step Exskien, it
. hin design on that of a T7Eh or 18R cantury
Flermish Kumsthabies, # ploce of farniturs dsaigned Wis & tranbers ba, Wit many intorior
Sepsbnice’ varaf by purtall pasts Phes; e Sxscrpte: Kemaitor Seeuh Compr 8- Dasepums
Cammant, "Ephamerides”, sstry for 04074 Wuttem, od., Mavcel Duchmep,
Vamicn, MIT Prass, Cambsidgs, 1993} But Snoa Duchansp planned to build his con
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cardboard, seurces closer o home are mors Skely, such 23 the displny ceses that wars wsed o

“Ephemorides,” 10741, For images of the bowes from departments storss, sos F. M. Nasmann,
Marcat . T the dge 14l

Toe announcamsnt that he had prinind infarmed prospectivn bayes that the deluse sditions of
thin work would be covered bn fnathar. To this ssd, he had o plywood box made, which, i turm, he
ovarel in brows bather and provided with & kemdle, A3 Ecke Bosk wos the first o sbesrve, it
the work Became knewn Be the Bdde-an-safies [Box in o Valise],
rp—— b called simply
(ahthaugh the term valise i often usod generically, oven wiem referming b the subsequent boxed
mditians o1 this werk] (€. Bonk, Marcel Ducham, the fex in 2 Valiee: de ou par Marce! Buchamp.
ou Rrane Sélavy, nveatery of sn Edition,, Naw York, 1989, p. 158,

Duchamp kad gathersd most of the mproductions for Inclusion in his valiss while st ivisg In
Ewrape, and aithough he managed to complats & b thars, mest wers not ssssmbbed ustil aftar
n-mhnuv«thamu1ua Wilh the help of the Asserican artist Joseps Cornell, he

provided photsgrapis of the -.n.- it comtained, sapecially Katharine 5. Craier and Waitar
hin most dedicated amd beyal Amarican patrons. Aftur kaving received an axample of
tha valiss, m‘-mmhnm-:—hmlnnhwmm_mwm-’n

of & life work,”™ he wrote, “You hlu Invented I naw kind of lIllﬂIlUIl‘ll"!- Bl A kind of

N u ks Bucome the peppetest of your past®
(Aronsberg 1o Duchamp, May 21, l.“- Duohamy Im Philadelphia Museum of At Arohlves|
A1t of the Francie Racon Library).

It wauld not be long eforn Duchassp sstabliched quite a reputation in Hew Tork fer his “portable
mussum." in Suptembar 1842, Times magasine ran an arbcis on the artist, which wes Sustrated
with vatisa in the o e whars
e s stmying tempsrarily as & Wouss gesst, in Outuber, s anample of the valiss was pinced n

Buchamp wrsta s a friend i Chicage s3ying that ha had managed fo cell caven sxamples of tae

dulane wdition, leaving thirtwen that wers still avallable, sdding, howsver: “They don't asil Bks hot

cakes® (Marcel Dushanp to Alics Rewillr, Docombes 4 1942, Nowbarry Library, Chicago, Ulinois,
& Cammant, ' ey for 1204043}

Aoconing to ihe catabeguing system established by Ecke Besk (B first 1o propare & complete
Ivantary of fhe valias and all n yariations], cay the first fwnty - nembered from | through XAV
L I-—d-lhhu-unulnmhcmﬂm_—'w“rh.m&-uﬁ-r
the valise dous not GoNtRin B9 Mems, ket rther
— m—p_n-mﬂ-hlnuwhnpﬁ. plastic of the Gilasiere [Glider),

which was et b the hed to one panais. As
sarty a8 1938, uwun' Began superimenting with various techniques te print on transparent
—— i bsttnr achisvs = the varisus works he had mede

on glass. He seecesded with his reproductions of the Large Glass and Niow Maliz Mofds, but
shortly after e first sets wers assembled, the Glider, which was. printod

Appeosimately 15 to 20 valises ware prepaned in this fashion in 1952) (B, Beak, Mece!
Bow i 3 Vislise, . 298],

The presunt uxample of e valise was scquired fom Duchessp by “The Lewins® (1o whom it i
Insorited) b 1952, Albert Lowin wis & woll known Hollywosd soresmwritor and direoter. His best.
knawn fllms are The Moon and Sixpence (1943), The Piature of Darian Gray (1845}, The Frivate
Aftuirs of Baf Ami (1947} and Pavdors and the Fiying Butchiman (1951 In the 19405, Lewis
balrionded Man Ray, who hkad moved to Hollywood during the war years. He collected Man Ray's
wark, and the artist mads severs! that wers wsd ax props i i S (On Ban Ray's
otk with Lawin, ses S, Felleman, Betticof! is Nofiywood: The Films of Atbect Lawin, Tecayme
Publiahass, Haw York, 1907, pp. 06-%), Dechamp visited Calsiornis in 1945, and o is liknly that
during this trip Man Ray intredeced him to the Lewins,

I the yeurs fhet have passed sinoe the valise w

ampleted, it has gradunily Roquired sew
P H ia NG lomger considered o mare collection
of reproduotions haviss Bitle mare thin documeatary vakes, but, rathor, & sibque aml important
wark of art im It cwn right. Morsayer, s we advance Info the years of 2 new century, It can be
awen that the baslc seas |8 pressnts - appropristien asd replication - ars (Semes sxplorad in te
mnl-aum.—numununmmu-muummm-m
Duchamp's legacy Inta the fature, for, in defemnt ways varying degeees, they continue b
il upon the concoptial strategies be 8o neatly - et nruunw packed into his portable
s,

LOT 133, BALE 2358, NEW YORK, ROCHEFELLER PLAZA
MAN RAY (1880-1878) and Marcel Bushamg...
Betie Hateing: Exu de Voilette

Let Descriptian
MAN RAY (1898-1978) and Marcal Duciamp (1837-1858)

Batle Haloine: Eau e Voilstte

migned and inecribed ‘pour b cowearturs da Mew York Dads Marcel Duchsmp’ (centsr ight) asd
imitishud by Man Ry {lowat right comer of sach photograph)

o photographe mewsted on white paper

Dverall: 13% x 11 % in. {34.9 x 29.5 cm.}

Label: 7 18 x §% in. (18 % 13.3 am.}

Botties 518 x 4178 ba. (13 x 8.5 om.}

Enmewtad s 1921, Printad bafore 1088,

Fre-Lot Text
The Collection sf Robert Shapasisn

Frovemance
Mare sl Duchamp, Naw York
L

o T
Rcmpuired fram tha abave by Ehe late awnar, 1004

ExhiBIted
Wew York, Cordier & Ekatrom, Not Swen sndier Lews Soen offty Marcel Buchampitrore Sélery,
15041963, 1968, no. M35,

Galleria Schwarz, Marcel Ducksmp: £ Craative Years, December 1873-F abruary 1973, na.

Edition 10 Series A (Hand Bound) & 10 Series B (Stapled)



Lot Matw
l-lni.umlnmmmnmmmn—munnmummmmu
the [Beantiful BraathVell Waterl, a porfume hottle that woald featurs hie newly brvented
h—nl-m Babavy, Man fay bagan by photographing Duchass drasasd in dea, whees
Roso woars a hat (sadwctively pulled over ber syes), & Posh coat and & pearl neskiace. These
Emagen were thar printnd by Man Ray and used & prepars the inyout of the bottie (for acme years,
e had werked for & map-and-atias publisher in New Tork, asd had acquired considerabbe akill o
dasiga and layout artist], From  Botfle of Rigaud perfuma that Buchamp had acquersd, Man Ray
abrmacly knaw the aice and fermat of the label, 20 he attsched Roaa's portrait ot the fop and, in
with Duwchami's instructions, @iwetly bebsw it handgeinted the words: BELLE
WALEINE {in sscending snd ssscending capitsl bettars) sml Eau de Vaiatts (in 8 Ramboyant and
mxpreanive acripty. This was followsd by the indtials “RS~ [the R pressnied backwards, = i io
suggest Rese's dual iientity) and, below that, New York and Paris (as If to suggest that this sew
product was balng Isunched simultanacusly onto the market in Hiess tws oty conters),

The present work iscludes a photograph of Man Ray's layout, a5 well as & photograph of the
finiched bottie. Each print b slgned with Nan Ray's mesogram, and the whole was matted with
papar, upen which Duchamp wiodo that thess Images wars used in preparation for the cover of
New York Dada, the singleissue poriodioal deveted to the Dada movement that Mas Ray and
Duchamp tuausd In New York in Apdl 1931, Indead, | waz thin magarine that pramismd Ross's
sxistunce to the public, for the pertume bottle was emblaconad n the center of It cover
susroundod by s york deda apeil 1931."

LOT 135, SALE 2356, NEW YORK, ROCKEFELLER PLAZA
Marcel Duchamp (1877-1063)
Mante Corlo Bone

Lot Dancription
Marcal Duchamg (1877-1963)

Mants Carte Bond

itaut lithagraph in color

2% N T i

Exwauted n 1338, This work bs from the sdition of twe theusand.

Fro-Let Text
The Collection of Rebert Shapazian

Frovenanse
Gearge pn-Huene, Los Angeies

Bawnn Davies Boaks, Hew Yok
Boquined frem the above by (e late swmer, 1852

Litaraturs
B, Bohwarz, The Compiate Warks of Maroat Duahams, v I, b, 783, no, 4085,

Lot Motes
This werk has Besn authenticated by Mme Sscqueline Maticee Wemnier and the Assoaiation
Marcel Duchame.

0 1938 Duchamp was asked by the editors of XXe Siéchs - & lavish French art magazine - for 3
comtribution ts thelr publication, e readity acceptad, for he was analous ts produce & facsimils

of his Mowmte Carfo Bond, which be wanted b includs in his velise (ses lot ne. 132). As b= other
publication projoats that he nocepied st this fime, this woald provide the iea spportunity to
securs multiple coples, After several neteworthy changes wore made (fsr such a Lage m.
Bor axample, the image of his lathersd head had to ristad),
mwlwummuumuﬂ.munummm—uwﬂnﬂ.mm
2,008 copies wers rem off and incleded ms for fexfe pistes in the Cheintmas faus of Ehe
magazine, After s numier of sdditional modifcations wers mads, well over 300 extra prists wers
st aside for inclusion s the valise, This Is an sxample of the Maste Carle Band remaved e an
[
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Bousea: Christie’s Bates 3358 nnd 2380, Waw York, Rockedullor Plass, David Tomas, 2090
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