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Joseph Conrad, Phototex
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e-flux configuration, Phototex

12’’/30.5cm x 22¼’’/56.5cm

David Tomas, Phototex

12’’/30.5cm x 17¼’’/43.8cm

12’’/30.5cm x 15’’/38cm
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e-flux configuration, Phototex

12’’/30.5cm x 12’’/30.5cm
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Nina Fu Tomas-Thériault, Phototex

12’’/30.5cm x 28½’’/72.4cm
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12’’/30.5cm x 31¾’’/80.6cm



12’’/30.5cm x 18’’/45.7cm
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Couverture International Newsreel Photo, Human Head among Specimens Brought back from the South Seas. One of the crew  
of the ’Illyria’ holding a human head which was found in the Solomon Islands by members of an expedition searching for 
specimens for the Field Museum of Natural History, Chicago (29.10.22), photo de presse/ news photograph.  
Collection particulière/ private collection

p. 32-33 David Tomas, plan d’installation initial pour Live rightly, die, die… Volet I  
Initial exhibition installation floor plan for Live rightly, die, die… Part I

p. 37 John Latham, Encyclopedia Britannica (1971), 16 mm transféré sur DVD/ 16 mm film transferred to DVD,  
6:33, 8 images / 8 stills. Avec l’aimable permission de LUX, Londres / Courtesy of LUX, London

p. 39 Anonyme / Anonymous, York Four Days Stage-Coach (circa 1860), tirage à l’albumine / albumen print.  
Collection particulière / private collection

p. 41 Bouchra Khalili, Mapping Journey #1 and #3 (2008), projection vidéo / video projection, 4:30.  
Avec l’aimable permission de l’artiste et de la galerie Polaris / Courtesy of the artist and of the Polaris gallery, Paris

p. 43 Francis Alÿs, A Story of Deception (2011), invitation et guide de voyage / announcement and travel guide, MoMA PS1

p. 45 Francis Alÿs, The Loop, Tijuana-San Diego (1997), carte postale / postcard

p. 47 Bas Jan Ader, In Search of the Miraculous (1975), recto et verso / front and back, Art & Project, bulletin 89

p. 49 Cartes Google d’après Stanley Brouwn / Google map after Stanley Brouwn, Tatvan (1970)

p. 51 Cartes Google d’après Stanley Brouwn / Google map after Stanley Brouwn, Tatvan (1970)

p. 52-53 George Maciunas, Bundle of Events (1965), Ed, Shikego Kubota, affiche recto-verso / two-sided poster

p. 55 Allan Kaprow, Pose (1970), New York, Multiples Înc.

p. 57 Guy Debord, The Naked City, Illustration de l’hypothèse des plaques tournantes en psychogéographique (1957)

p. 59 Brian Bentley, Prototype for a Map of documenta XI. Participants Plotted According to Birthplace, Citizenship,  
Place of Education and Residence (2011), http://maps.google.com/maps/ms?ie=UTF8&hl=en&msa=0&msid=20530970
7486880960503.00049d8164a63b51dd40e&ll=16.636192,157.5&spn=177.912533,99.84375&t=h&z=1

 Philippe Buache, Planisphère physique (1770). Collection particulière / private collection

 John Ritchie, Chart of the Andaman Islands (1785), Ed. A. Dalrymple. Collection particulière / private collection

p. 61 Pavel Braila, Shoes for Europe (2002), 16 mm transféré sur DVD / 16 mm transferred to DVD, 25:24, 2 images / 2 stills. 
Avec l’aimable permission de l’artiste / Courtesy of the artist

p. 63 Marcel Broodthaers, Lettre à Düsseldorf (1969). Collection particulière / private collection

p. 65 André Cadere (photo : B. Marcelis), André Cadere devant le miroir de Broodthaers (1974), carte postale / postcard. 
Collection particulière / private collection

p. 67 André Cadere, Une présentation du travail de Cadere aura lieu à Paris le 25 juin 1975, partition et itinéraire de la 
performance / performance itinerary and score. Collection particulière / private collection

p. 68 M. Rol, Le monoplan XI de Blériot file vers la côte anglaise (1909), épreuve argentique / silver print.  
Collection particulière / private collection

 J. Thézard, Wilbur Wright au Mans (1908), épreuve argentique / silver print. Collection particulière / private collection

p. 69 G. Oliver, Château de Jaubertes, Lieutenant de Malherbe, 13 juillet 1913, 6 épreuves argentiques / 6 silver prints. 
Collection particulière / private collection

p. 70-71 Robert Smithson, Mono Lake Site - Mono Lake Nonsite (1969), invitation, Dwan Gallery.  
Collection particulière / private collection

p. 73 Jan Dibbets, Audio Visuelle Dokumentationen (1969), Museum Haus Lange, Krefeld.  
Collection particulière / private collection

p. 75 Jamelie Hassan, Vitrine 448 (1987). Collection particulière / private collection

p. 77 Chris Burden, B.C. Mexico (1973), transfert sur DVD / film transferred to DVD, 2:13. Avec l’aimable permission de 
l’artiste et de Electronic Arts Intermix / Courtesy of the artist and of Electronic Arts Intermix, New York

p. 79 NASA, Photo # 61-MA5-19: Enos, a 5 and a half year old chimpanzee, is carried in his pressure couch into the  
transfer van for movement to the Mercury-Atlas launch pad. Enos, weighing 37.5 pounds and measuring 38 in.  
in height, was selected from among a group of five chimpanzees for the NASA’s first three-orbital flight (1961),  
épreuve argentique / silver print. Collection particulière / private collection

 NASA, Photo # 62-MA6-52 : Astronaut John H. Glenn Jr. gives ready sign during Mercury-Atlas 6 prelaunch  
activities (1962), épreuve argentique / silver print. Collection particulière / private collection

 NASA, Photo # 62-MA 6-215: Friendship 7 atop as Atlas rocket soars off pad 14 at Cape Canaveral, Florida,  
carrying Astronaut John H. Glenn on his three orbit trip around the Earth (1962), épreuve argentique / silver print. 
Collection particulière / private collection

p. 81-82 Richard Hamilton, Composer (1972), recto et verso / front and back, Studio Marconi, Milan.

 David Tomas, Untitled (Study for Apocalypse Now) (2012) Collection particulière / private collection
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p. 84-85 David Tomas, Untitled (Study for Apocalypse Now) (2012)

p. 88-89 David Tomas, plan d’installation initial pour Live rightly, die, die… Volet II   
Initial exhibition installation floor plan for Live rightly, die, die… Part II

p. 91 Anonyme / Anonymous, The Ling Chi (1890). Collection particulière / private collection

p. 93 John Latham, Encyclopedia Britannica (1971), 16 mm transféré sur DVD  / 16 mm film transferred to DVD, 6:33,  
8 images / 8 stills. Avec l’aimable permission de LUX, Londres / Courtesy of LUX, London

p. 94-95 W. E. Sharp, The Ling-Che (1890), tirage à l’albumine / albumen print. Collection particulière / private collection

p. 97 Tim Clark, A Reading of Three Chapters from the Novel, Blood Meridian, or the Evening Redness in the West,  
Written by the Southern, American Novelist Cormac McCarthy (2003), projection, 92 min

p. 99 Richard Hamilton, Composer (1972), verso / back, Studio Marconi, Milan. Collection particulière / private collection

p. 100-101 Anonyme/ Anonymous, Têtes de pillards exécutés à Cheu-Kia-Tebang, le 7 mars 1912, épreuve argentique / silver print. 
Collection particulière / private collection

p. 103 Leon Golub, Head-Napalmed (1971), acrylique / acrylic. Collection particulière / private collection

p. 105 Francis Alÿs, Postcards (2010), Tate Publications. Collection particulière / private collection

p. 107 Willem de Rooij, Intolerance (2011), dépliant d’exposition / exhibition flyer, Neue Nationalgalerie

p. 109 London Stereoscopic and Photographic Society, Mr. Stanley in the dress he wore when he met Livingstone in Africa 
(1872), recto / front, tirage à l’albumine / albumen print. Collection particulière / private collection

p. 111 London Stereoscopic and Photographic Society, Mr. Stanley in the dress he wore when he met Livingstone in Africa 
(1872), verso / back, tirage à l’albumine / albumen print. Collection particulière/ private collection

p. 113 Anonyme / Anonymous, Atomic Bombed Nagasaki (1945), 2 épreuves argentiques / 2 silver prints.  
Collection particulière / private collection

p. 115 Guy Debord, The Naked City, Illustration de l’hypothèse des plaques tournantes en psychogéographique (1957)

p. 117 Anonyme / Anonymous, The World – Colonial Possessions and Commercial Highways, 1910,  
The Cambridge Modern History Atlas (1957). Collection particulière / private collection

 Brian Bentley, Prototype for a Map of documenta XI. Participants Plotted According to Birthplace, Citizenship, Place of 
Education and Residence (2011), http://maps.google.com/maps/ms?ie=UTF8&hl=en&msa=0&msid=20530970748688
0960503.00049d8164a63b51dd40e&ll=16.636192,157.5&spn=177.912533,99.84375&t=h&z=1

p. 121 Vincent Meessen, The Intruder (2005), vidéo / video, 7:26, 2 images / 2 stills. Avec l’aimable permission de l’artiste et de 
Argos Films, Bruxelles / Courtesy of the artist and Argos Films, Brussels

p. 123 David Tomas, But I want you clearly to understand that there was nothing exactly profitable in these heads being there 
(2012), croquis pour un objet en aluminium / sketches for an aluminum object

p. 125 Anonyme / Anonymous, Atomic Bombed Hiroshima (1945), épreuve argentique / silver print.  
Collection particulière / private collection

p.126-127 Anonyme / Anonymous, Untitled (Balloon Crash on Moscow Church) (1906), 10 épreuves argentiques / 
10 silver prints. Collection particulière / private collection

p. 128 Jan Dibbets, Audio Visuelle Dokumentationen (1969), Museum Haus Lange, Krefeld.  
Collection particulière / private collection

p. 129 Anonyme / Anonymous, (19e siècle/ 19th century), huile sur toile / oil on canvas. Collection particulière / private collection

p. 131 Irving Penn, The Spectacular Highlanders of New Guinea, South Pacific, Vogue, Dec. 1970

p. 133 Lothar Baumgarten, 19 Colour Postcards (1968-1974), documenta 10 (1997). Collection particulière / private collection

p. 135 Garraway’s Coffee-House, Auction Catalogue of East-India Goods (1825). Collection particulière / private collection

p. 137 Chris Burden, Shoot (1971), vue d’installation / installation view, Untitled (12th Istanbul Biennial, 2011),  
section ’Untitled (History)’

p. 139 Leon Golub, Head-Napalmed (1971), verso / back, acrylique / acrylic. Collection particulière / private collection

 David Tomas, Untitled (Study for Apocalypse Now) (2012)

p. 141-142 International Newsreel Photo, Human Head among Specimens Brought back from the South Seas. One of the crew  
of the ’Illyria’ holding a human head which was found in the Solomon Islands by members of an expedition searching  
for specimens for the Field Museum of Natural History, Chicago (29.10.22), verso et recto / back and front,  
photo de presse / news photograph. Collection particulière / private collection

p. 166 David Tomas (photo : Jérôme Nadeau), Untitled (Study for Live righlty, die, die…) (2012),  
panneau public  / billboard, Montréal

p. 167 David Tomas, (photo : Jérôme Nadeau), Untitled (Study for Live righlty, die, die…) (2012),  
panneau public / billboard, Montréal
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Bouchra Khalili

D’origine marocaine, Bouchra Khalili (1975) vit et travaille à Paris. Son travail, essentiellement en vidéo, porte sur  

le déplacement, tant plastique, conceptuel que géographique et explore les dimensions mentales et imaginaires  

des territoires à partir de l’espace méditerranéen envisagé comme un lieu dédié au nomadisme et à l’errance.  

Khalili élabore des récits d’expériences perceptives liées aux trajets migratoires et aux états actuels des espaces 

frontaliers et urbains. Dans ses vidéos, elle documente les territoires qu’elle explore de même que l’imaginaire  

que ceux-ci génèrent.

John Latham

L’œuvre du Britannique John Latham (1921-2006) vise à créer une vision unifiée de l’existence. Combinant l’art,  

la philosophie et la science, sa théorie prend comme point de départ que tout ce qui existe est un événement dans 

le temps dont la durée est limitée. Le travail de Latham met de l’avant le rôle des micro-événements comme unités 

fondamentales de l’univers et se traduit par des œuvres tant picturales que performatives ou filmiques. Ses œuvres 

impliquent souvent le livre – brûlé, peint, coupé – comme symbole de la pensée et des différents systèmes  

de croyance. 

George Maciunas

Artiste et graphiste américain d’origine lithuanienne, George Maciunas (1931-1978) est reconnu pour avoir fondé le 

mouvement et collectif Fluxus. La diversité de ses initiatives et projets témoigne de sa créativité et de sa conviction 

que l’art doit être compris dans un contexte plus large impliquant une conscience sociale. Maciunas a fondé des 

galeries d’art, des ateliers et des coopératives d’habitation pour artistes et a organisé maints événements et concerts.

Vincent Meessen

Les œuvres de Vincent Meessen (1971), artiste d’origine américaine vivant en Belgique, à la croisée du 

documentaire, de l’art conceptuel et de la narration, s’intéressent principalement aux liens entre la modernité et  

le colonialisme. Partant d’une approche documentaire, il crée des narrations complexes, morcelées, dans lesquelles 

il aliène le passé et place le présent dans un autre contexte. En réalisant des «documents d’expérience»,  

Meessen explore dans ses films les conventions du réalisme en même temps qu’il brouille les frontières entre  

le documentaire et la fiction. 

Irving Penn

Irving Penn (1917-2009) est un photographe américain reconnu pour ses photos de mode et ses portraits de 

célébrités, notamment pour le magazine Vogue où il a commencé à travailler dans les années 1940. Son style visuel 

simple et élégant, qu’il applique à tous les sujets – tant les robes de couturiers, les artistes, les objets du quotidien 

que les chefs tribaux de Nouvelle-Guinée – s’est rapidement imposé dans le monde de la mode. Vers la fin des 

années 1970, Penn a voyagé avec un studio portatif afin de photographier les «cultures primitives». 

Robert Smithson 

Sculpteur, théoricien et cinéaste américain, Robert Smithson (1938-1973) est reconnu comme l’un des artistes 

les plus influents du 20e siècle. Figure marquante du Land Art ou Earthworks, ses œuvres, dont la très connue 

Spiral Jetty (1970), traitent de l’urbanisation et du rapport entre l’humain et la nature. Les œuvres de Smithson 

(dessins, sculptures, earthworks, films et écrits) témoignent de son intérêt marqué pour l’entropie, la topographie, 

l’anthropologie, l’histoire naturelle, le paysage, le langage et la culture populaire. 

David Tomas 

Le Montréalais David Tomas (1950) est un artiste, anthropologue et théoricien dont l’œuvre interdisciplinaire  

explore les cultures et transcultures de la science, de la technologie et de leurs systèmes d’imagerie. Il est l’auteur 

de plusieurs ouvrages dont Beyond the Image Machine: A History of Visual Technologies (Continuum, 2004),  

A Blinding Flash of Light: Photography Between Disciplines and Media (Éditions Dazibao, 2004), DUCTION, rédigé 

avec Michèle Thériault (Éditions Carapace, 2001) et Transcultural Space and Transcultural Beings (Westview Press, 

1996). Son dernier ouvrage est Escape Velocity: Alternative Instruction Prototype for Playing the Knowledge Game 

(Wedge Publication, 2012). Il enseigne à l’École des arts visuels et médiatiques de l’UQÀM.
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Bouchra Khalili

Bouchra Khalili (1975) was born in Morocco and lives and works in Paris. Her work, essentially in video, is a study  

of displacement – artistic, conceptual and geographic – and explores the mental and imaginary dimensions of 

territory through the Mediterranean region, seen as a place of nomadism and wandering. Khalili develops narratives 

of perceptive experiences having to do with migratory routes and the status of border and urban spaces today.  

Her videos document the territories that she explores as well as the imaginary realm to which they give rise.

John Latham

The British artist John Latham (1921-2006) sought to create a unified vision of existence. Combining art, philosophy 

and science, his theory’s point of departure was that everything that exists is an event in time, whose duration is 

limited. Latham’s work posits micro-events as the fundamental units of the universe, which he depicted in painting, 

performance and film. His works often involved books – burned, painted or cut up – as a symbol of thought  

and different systems of belief. 

George Maciunas

Lithuanian-born American artist and graphic designer George Maciunas (1931-1978) is known as the founder of 

the movement and collective Fluxus. The diversity of his initiatives and projects is a testament to his creativity and 

conviction that art should be understood in a wider context to include social awareness. Maciunas founded art 

galleries, studios and housing cooperatives for artists and organized many events and concerts. 

Vincent Meessen

The work of Vincent Meessen (1971), an American-born artist living in Belgium, is located at the crossroads of 

documentary, conceptual art and narrative. Its principal concern is the ties between modernity and colonialism. 

Using a documentary approach, he creates complex, fragmented narratives in which he distances the past and 

places the present in another context. By creating “documents of experience,” Meessen’s films explore the 

conventions of realism at the same time as they confuse the boundary between documentary and fiction. 

Irving Penn

Irving Penn (1917-2009) was an American photographer recognised for his fashion photography and his celebrity 

portraits, in particular for the magazine Vogue, where he began work in the 1940s. His simple and elegant visual 

style, which he applied to all his subjects – whether they were designer dresses, artists, everyday objects or tribal 

chiefs in New Guinea – quickly took hold in the fashion world. In the late 1970s, Penn travelled with a portable 

photography studio in order to photograph “primitive cultures.” 

Robert Smithson 

The American sculptor, theorist and filmmaker Robert Smithson (1938-1973) was one of the most influential artists 

of the twentieth-century. A decisive figure in Land Art and Earthworks, his work, including the well-known Spiral Jetty 

(1970), addresses the way in which the human-nature relation has been urbanised. Smithson’s drawings, sculpture, 

earthworks, films and writings testify to his keen interest in entropy, topography, anthropology, natural history, 

landscape, language and popular culture. 

David Tomas 

David Tomas is a Montreal-based artist, anthropologist and theorist whose interdisciplinary works explore the cultures 

and transcultures of science, technology and their imaging systems. His publications include: Beyond the Image 

Machine: A History of Visual Technologies (Continuum, 2004), A Blinding Flash of Light: Photography Between 

Disciplines and Media (Éditions Dazibao, 2004), DUCTION, co-authored with Michèle Thériault (Éditions Carapace, 

2001) and Transcultural Space and Transcultural Beings (Westview Press, 1996). His latest publication is   

Escape Velocity: Alternative Instruction Prototype for Playing the Knowledge Game (Wedge Publication, 2012).  

He teaches at the École des arts visuels et médiatiques at UQÀM.
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